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IT HAS CONNOTATIONS OF
PUPLICITY, SNEAKINESS, AND
EVEN OUTRIGHT DECEPTION.

THE RHETORIC WAS
FLYING IN WASHINGTON
. TODAY AS THE

PRESIDENT...

1S ANYONE

LISTENING--

Tssue 1 » Why Rhetoric?

That ¢peech was
fiery RHETORIC
~ with nothing of

gubstance...

THE VOTERS ARE O
TIRED OF EMPTY :

S

AN

ACTUALLY SAYING?/




SOME PEOPLE ACCORDING TO THEM,

vy CALL A QUESTION RHETORIC AND RHETORICA. TR
\ %ﬂg@%ﬁl \ gﬁfﬁﬁe B B 7RE ALL pBOUT SHUTTING
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ACTUALLY, THE ANCIENTS S Svali sl Ay ?,%:%}95}.1 N

ReTorer The concerl of To2dl rieToRc pRoipep aser A&7 RELIgR(

RHETORIC TO FACILITATE OF SKILLS THAT HeLPED rensclss D Ngeg: gt
-. DISCUSSION, PEOPLE FOREGROUND 4

DERS 7y THOUGHTS WiTH

i
oF  POTENTIALLY REACH
L COMMON GOALS OR MAKE I8
PIFFICULT DECISIONS,
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iN THE ORIGINAL
GREEK, THE WORD
RHETORIC
'COMES FROM THe
VERE EIRD,
7O SAY.”

(X RUETORIC IS
MUCH MORE
THAN JUST
TALK.
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IT'S A WAY OF
THINKING ABOUT HOW
WE TALK ...

.. THAT TAKES
INTO CONSIDERATION
THE ENTIRE SITUATION
IN WHICH THAT TALK
TAKES PLACE.

.

N

i RUETORIC IS ABOUT
28 THE SPACES IN WHicH
| i WE WRITE, CONVERSE,
o DEBATE, AND SHARE




IMATIN:

ENT VIEWS

MANY COMMONLY HELD NEGATIVE IDEAS ABOUT RHETORIC CAN

BE TRACED TO THE ANCIENT GREEK PHILOSOPHER PLATO.

PLATO (427-347 nce)

ANCIENT GREEK PHLOSOPHE

OF TUE ATUEAIAM Aratesad o

HE BELIEVED THAT
TEACHERS LIKE US WHO
TAUGHT RHETORIC WeRE
INSTRUCTING THEIR
STUDENTS TO DECEIVE
OTHERS RATHER THAN TO
BETTER THEMSELVES.

IF SERIOUS
DISCUSSION IS LIKE
GYMNASTICS, THEN
'RHETORIC IS LIKE
COSMETICS.

RHETORIC 1§
INTENDED ONLY TO HIDE
FLAWS, NOT ENCOURAGE
SELF-IMPROVEMENT.

R, STUPENT OF SOCRATES, AND FOUNDER

AS FAR AS PLATO WaS
CONCERNED, RHETORIC WaAS
AN EMPTY, UNWHOLESOME
DISTRACTION THAT TOOK
ATTENTION AWAY FROM
IMPORTANT PHILOSOPHICAL
AND CIVIC MATTERS.

INPULGING THE
POPULATION'S
APPETITE FOR
RHETORIC 1S AS
BAD AS SELLING
PASTRIES INSTEAD
OF DISPENSING
MEDICINE,

PLATO ALSO THOUGHT THAT
VIVID MEDIA EXPERIENCES, Sl
AS ANCIENT GREEK TRAGEDIES

THAT SHOWED EXPLICIT SEX

AND VIOLENCE, WOULD HAVE

-5 BAD INFLUENCE ON
YOUNG PEOPLE,
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“PLATO FELT TH
‘SHOULD B€ PROTECTED FROM. - -
AMBIGUOUS MORAL MESSAGES.

PRETENDING TO BE CRIMINALS
CAUSES CHILDREN TO GROW UP
1O BE CRIMINALS W REAL LIFE. '

EVERYONE KNOWS THAT. -

P
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PLATO WASN'T JUST WORRIED
ABOUT CHILDREN, HE BELIEVED
THAT THE INVENTION OF WRITING
IN THE ANCIENT WORLD ALLOWED
ADULTS TO LIE ABOUT THE TRUTH,
PRETEND TO BE SOMEONE THEY
WERE NOT, OR FORGET THE PAST
AND TRAVITION.
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JUST AS PEOPLE WORRY TODAY
ABOUT MANY OF THE EFFECTS

b OF TECHNOLOGY ON WRITING,
B pLATO WORRIED ABOUT THE
EFFECT OF WRITING ON OUR
ABILITY TO SPEAK

THE TRUTH.

THNGS WERE
SURE A LOT BETTER
BEFORE WE HAD
WRITING/

PLATO'S STUDENT l =

ARISTOTLE HAD A VERY
DIFFERENT VIEW ABOUT
WRITING AND RHETORIC.
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e SRR  ARISTOTLE WhS A
G, wie ., PROPONENT OF THE
He (AN, USE OF RHETORIC TO
Uk S =’} PUT ACROSS A BROAD
A e\ =_>  RANGE OF DEAS,

;
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ARISTOTLE (384-322 cr)

ANCIENT GREEK PHILOSCPHER (AND STUPENT
OF PLATO) WHOSE THINKING CONTRIBUTED
MUCH TO THE PEVELOPMENT OF WESTERN

EMPIRICAL AND SCIENTIFIC THOUGHT.

ARISTOTLE THOUGHT
THAT PLAYS COULD SERVE
AN EDUCATIONAL PURPOSE BY
ENCOURAGING GREEK CITIZENS
TO DEVELOP THEIR CAPACITIES
FOR PITY AND FEAR.,

BY SEEING THE CONSEQUENCES
OF SEXUAL AND VIOLENT CRIMES
THAT WERE COMMITTED BY
ACTORS ON STAGE, SPECTATORS
COULD LEARN NOT TO IMITATE
BAD ACTIONS.
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" MRISTOTLE DISAGREED
WITH HIS TEACHER ABOUT

RHETORIC WAS PART OF A FALSE
WORLD OF APPEARANCES, ARISTOTLE
CONSIDERED RHETORIC TO BE GNE OF
THE FOUNDATIONS OF EDUCATION,

WHILE PLATO THOUGHT THAT

THS DEVELOPMENT OF © IF A SOCETY 1S TO
RUETORIC CONCIDES  THRIVE PEMOCRATICALLY,
WITH THE BIRTH OF A NUMBER OF VIEWPOINTS
AND OPINIONS NEED TO BE
MRED, DISCUSSED,
DEBATED, AND EVENTUALLY
VOTED ON.

PEMOCRACY N
ANCIENT GREECE,

N ——f —ISCENTRALTO |
BOTIS A THE DENOCRATI
- THE DEMOCRATI
CONCEPT AND
AS AN ACTIVITY, B
LIKE TALKING AN B
VoTNG -

UNDERSTANDING

- PROCESS.




IN THE ART OF RHETORIC,

Evme

ARISTOTLE SAYS THAT
TO BE EFFECTIVE, A
COMMUNICATOR HAS
TG TAKE THREE
CONCEPTS INTO
CONSIDERATION:

STRANGE WORDS, BUT

YOU CAN HEAR THEIR
ENGLISH COUNTERPARTS
QUITE CLEARLY...
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1S THE CREDELTY THT A f
' SPEPKER OR WRITER /

BRINGS TO THE -

_SUBTECT THAT HE- '~ hotle

OR SHE IS COM- - s To find out, hout
MUNICATING . 4 treafments.
ABOUT. -

WE TRUST CERTAN KINDS OF PEOPLE MORE THAN
OTHERS ~ BECAUSE THEY HAVE EXPERTISE, OR BECAUSE
THEY ARE WELL INFORMED ABOUT THE SUBJECT AT HAND.

® IS THE USE OF EMOTION 1N, g
»l;;  DEBATE OR ARGUME

APPEALS TO PATHOS SURROUND US, PARTICULARLY IN VISUAL
ARGUMENTS SUCH AS ADVERTISEMENTS AND MANY ONLINE VIDECS.

p PLATO
MOEIZSTAL.
Y2
SOME ARGUMENTS MAKE MORE LOGICAL SENSE THAN

OTHERS, AND MANY CONSIPER LOGOS TO BE CRITICAL W
THE DEVELOPMENT AND DISSEMINATION OF IDEAS AND VALLES.

Tosue 1 o Why Rhetoric?




LEARNING TO RECOGNIZE

THESE CONCEPTS WILL HELP
YOU UNDERSTAND OTHER
PEOPLE’S ARGUMENTS,

FOR EXAMPLE, AN ONLINE PROFILE
IS A RHETORICAL SPACE IN WHicH

ETHOS, PATHOS, AND LOGOS
ARE VERY IMPORTANT.

ocial Network

YOU'LL ALSO

STRENGTHEN YOUR OWN | N
POSITION AND THE WY PROFLES K Low Tonatttais hinking abot
OTHERS s Yol USERS TO CREATE 18 B Dew corputer
Plato: PEE? Tt would just be
RICH, ENGAGING, AND ¢
SOMETIMES SATIRIC the shadow of the CONCEP
SELF-PORTRAITS. of 3 computer, anyway,

£ T pistive

Aristotle: Ooh, buf the new
374 are So AWESOME !

~~Jonathan wonders if he should
1 A estsome preskfast.
Aristotle: 1) Consider the pros

and cons, 9 ack an expert,
and 3)doit if you're hungry.

Jsian Fod

THE MIX OF FOR INSTANCE, IF JONATHAN, AS A PROFESSOR OF
PICTURES, VIDEO, ENGLISH, HAS A PROFILE RIDDLED WITH TYPOS AND IMAGES
AND TEXT CAN

, OF HM GETTING PRUNK WITH HIS STUDENTS..

ESTABLISH - OR o o

DESTROY--YOUR [ <8 _

CREDIBLITY, OR e
ETHOS. 4

~social Network

[y | |
fdorathen: Oh HAI I 2m Drunk

HIS CRED-
5 with studentz /110 IBILITY MGHT
- O RéﬁE mzn %o]lr»&e,
R -u.-“ . L ¥ e T L Wi
"@?;‘ﬂ \@ MOST OTHERS.

IMAGES AND WORDS CAN ALSO BUT THE J
CONTRIBUTE TO THE PATHOS NEXT:

OF A PAGE...
d S
Liz: is mourning the

«+ AND PERHAPS
_E_gif @ beloted cat. /7 i Bl0 PERAES

CERTAINLY, PATHOS 1S
BEING USED HERE TO
PROMOTE SYMPATHY
FOR LIZ...

L n <

ONE DAY:

Liz: is fine, keeping
hucie with warl
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WE GENERALLY DPON'T THINK OF
SOCIAL NETWORK PROFILES AS
MAKING “LOGICAL ARGUMENTS,”
BUT IN & WY, THEY ARE
MAKING ARGUMENTS --

W @aonamian: Are sou truing
1o Seem codt by having a
social network homepage!

-~ ARGUMENTS ABOUT
WHO WE ARE, WHAT WE ARE g
INTERESTED IN, AND WHY SOMe-  \s
ONE MIGHT WANT TO “FRIEND™ US, B

BUT RHETORIC ISN'T
JUST ABOUT SPACE. IT
IS ALSO ABOUT TIME. __
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Us HAVE HAD
EXPERIENCES
THAT WeRe
EMBARRASS-
NG, INSULTING,
HUMILIATING, OK
PEMORALIZING.
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I-1 KNOW YOU ARE,
BUT WHAT AM I...7

RN, -

NDING TIME
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OFTEN We WisH

THAT WE COULD

HAVE TRAVELED

BACK N TME

TO SAY JUST THE
RIGHT THING AT

THAT PARTICULAR

MOMENT.

we may
COME Up WITH
THE PERFECT
THING TO HAVE
SAD MUCH LATER,
BUT IT IS ALREADY
TOO LATE.
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N THE ANCIENT WORLD, N CLASSICAL

LEARNING ABOUT RHETORIC RHETORIC,

WNVOLVED LEARNING WHAT TO THE GREEK
: SAY ON SPECIFIC OCCASIONS TERM KAIROS
’ WHEN POLITICAL ACTIONS DESCRIBES AN
y WERE BEING DEBATED, LEGAL OPPORTUNITY OR
! CASES WERE BEING TRIED, tSEASON™ FOR
! OR FAMOUS PEOPLE WERE SPEAKING.
. BENG PRMSED OR BLAMED

FOR THER CONDUCT,

DUE MEASURE,
PROPORT‘ONl ; PP ettt
ORFITNESS. - fPas

.............

A XD
TR

Tesue 1 » Why Rhetoric?




KAIROS WORKS *  DIGITAL WRITERS
NMANY WAYS,  WHO COMMUN-
ESPECIALLY CATE USING THER
COMPUTERS OR
MOBILE PHONES
OFTEN FEEL
COMPELLED TO HIT
4SEND™ OR, “ENTER
AS RAPDLY AS
POSSIBLE TO KEEP
UP WITH A FAST-
MOVING ONLINE
CONVERSATION.

I Neeb TO
SEND THIS EMAIL

RIGHT AWAY TO THe
PRESIDENT OF THE

—

UNIVERSITY.,

s

E

FIRIL
9% LisTen, YO

ETE]EEIJ

MESSAGE
CONTAINS
FORCEFUL
LANGUAGE

BUT {T°S USUALLY BETTER FIRST
TO CONSIDER BOTH THE APPROPRIATE-
NESS OF YOUR MESSAGE AND TUHE

THEY FOCUS ON THE IN-THE-MOMENT
RESPONSIVENESS OF KAIROS.

iF YOU THINK
ABOUT A RHe-
TORICAL OCCASION
ONLY N TERMS OF
REACTING QUICKLY,
You COULD easiLy
END UP WITH AN
EMBARKASSING
DISASTER,

TIMING OF YOUR REFLY. — . o
= \ THT
; %_M AL =R “SEND™ BEFORE
' [ PREL (o LISTEN, 90 1 MEANT To!
| ﬁ SEND ANYWAY
WRITERS OFTEN MISS THE LONG-TERM Eallt N =
APPROPRIATENESS OF KAIROS WHEN >

F—Eﬁiﬁ]@]nﬂ: = e e NV =

To: PREL | Subi: TISTEN, Y00 't
]
w1 %‘
=2 YoUR
UAS BEEN
I&FBTN&VABW
SENT.

oty




s Boyfriend

anship Status:

FINALLY SIN

SOMETIMES,
HOWEVER,

PEOPLE MA
TO S THE

[
ON THE OTHER HAND,
WAITING TOO LONG
AN POOM YOUR

RIGHT THNG
AT JUST THE
RIGHT MOMENT,
AND THOSE

PARTICULARLY
APT WORDS
ARE REMEM-
BERED FOR

COMMUNICATION

CENTURIES.

-~ BRE

STILL QUOTED

TODAY.

FOR EXMMPLE,
USERS OF SOCIAL
NETWORK SITES
OFTEN ANNOUNCE

RELATIONSHI?

.. OFTEN BEFORE
THER PARTHERS
ARE NFORMED.

LAST WORDS ]
NATHAN HALE'S | -

uf oply regret
thet T have but one
(ife 1o lose for my

™

NAGE ‘z’ﬂn




THE ROMAN RHETORICIAN
MARCUS TULLIUS CICERO
REALLY UNDERSTOCD THE
IMPORTANCE OF KAIROS.

CICERO (10643 Bcp)

ANCIENT ROMAN PHILOSOPHER, LAWYER, AND STATESMAN

FOR EXAMIPLE, WHEN HE
(Y WAS ABOUT TO BE EXECUTED
)" ON ARBITRARY POLITICAL
GROUNDS HIE SAW A MOMENT
FOR GRACIOUS WIT: ,<

“There is nothing

proper about what
Yol are doing,

soldier,..

least make sure you
-cut off my head properly™

o - i
AFTER ALL, ARISTOTLE WASN'T
THE ONLY FAMOUS RHETORICIAN
IN THE ANCIENT WORLD, 4
—~ /N FOR THE ROMAN
o ENATE. Jﬂ[" 4-?:}
)g«mumg
M e - - -

CICERO, WHO
LIKE MANY CULTURED
ROMANS ADMIRED
THE ANCIENT GREEKS,

TRAINED ORATORS

) ) it 1

@' n_«-"

X can speak well, un-
) ess he thoroughly
¥\  upderstands
his subject.”

P
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e WAYS PEOPLE COMMUNICATE,

CICERO THOUGHT ABOUT THE “TEXTS" OF
RHETORIC VERY BROADLY AND REALIZED THAT
SPEECHES AND WRITING ARE NOT THE ONLY

) "”i

\\
T e \M\

(
N

~R .-
USRI | ey

= THE ROMANS PEVELOPED AN ELABORATE SYSTEM OF LAWS AND PUBLIC
- ENGINEERING PROTECTS TO REGULATE AN INCREASINGLY COMPLEX SOCIETY.

AS ARCHEOLOGISTS KNOW, EVEN GOVERNMENT BUILDINGS AND TRIUMPHAL ARCHES

CONVEYED MESSAGES TO CITIZENS N THE ANCIENT ROMAN WORLD AND
PRESENTED IMPLICIT ARGUMENTS ABOUT AUTHORITY,
PARTICIPATION, AND SHARED VALUES.

%

TR . r: s
" N WG, 177

'3

THE ROMANS UNDER-
STOOD THAT ARCHITECTURAL
; SPACES COULD BE RHETORICALLY T
o) or- IMPORTANT IN ESTABLISHING THE CULTURE )
e S ASSOCIATED WITH THE ROMAN WAY OF LIFE, MUCH AS
o ADVERTISERS TODAY TALK ABOUT “BRANDING™ PRODUCTS.




| e =" EACH
‘ THEY WouLd ™~
CICERO ALSO
TAUGHT HIS Rsmen’nsea

STUPENTS TO
IMAGINE

> Y
O ]
]
. SO THAT N
, AS THEY THER

THE PARTS WaLKED MINDS,
OF THER .~ .~ THROUGH —~~_~-
SPEECHES AS THE
ROOMS IN A - BULDING
BUILDING,

™M
TRYING TO

REMEMBER
WHAT We TaLKeD
ABOUT IN THIS
CHAPTER.

WELL, EVEN THOUGH ¥ Zinn FHT (e | EVEN AFTER i
MEMORIZATION (- ‘ THOUSANDS OF

IS NO LONGER AS
IMPORTANT AS IT
ONCE WAS, SOME
THINGS ABOUT
RHETORIC REMAIN
THE SAME.




we STiLL
NEED SPACES
TO DEBATE
IMPORTANT
[SSUES IN
PUBLIC,

AND KNOWING
SPECIAL LANGUAGE
Y FROM THE FIELD OF
RUETORIC CAN BE
HELPFUL TO IDENTIFY
EFFECTIVE =- AND

INEFFECTIVE -~ BUT YOU ¢
TECHNQUES. | USE THE GENERAL
NN }ﬁ CONCEPTS ALL
==L T .@\,’;g;g& {) . THE TIME .

o

&

GREEK TERMS LIKE
ETHOS, LOGOS,
PATHOS, MND KAIROS

MIGHT NOT BE WORDS

THAT You ADD TO

YOUR EVERYDAY

VOCABULARY.

v IN PERSON AND

ONLINE,

Aristotle: haha nice
hairstute LOL

Plato: If you saw
where the rain came
from, you could never

back. to your

happy ighorance !

[ Cicero: As the mature
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What does
ARISTOTLE have
to do with ME?

M\ PARTY, SO T WROTE AN EMAL 32
W, TO MY WRITING TEACHER
\_ SAVING T'D MISS CLASS.

... MAYBE YOUD BETTER

START FROM SCRATCH,

do anything important. TTYL.

Luis

Hey Mrs. Losh: I’'m super busy on
Friday. Please let me know if we

WELL, TDUNNO. T Y INSULTED?
YOUR TEACHER, I
A} MIGHT B€ KIND OF A
Bk INSULTED.

THINK THAT \F T WAS | IM LETTING HER
KNOW AHEAD OF
TME THAT I'M

WELL, THAT'S TRUE,

BUT YOU ARENT
TELLING HER WHY
YoU HAVE TO BE
GONE ... AND YOU'RE
ACTUALLY IMPLYING
THAT HER CLASS
TIME MIGHT NOT
BE IMPORTANT/
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REMEMBER WHEN

WE TALKED ABOUT R

55| ETHOS IN CLASS?

AND REMEMBER, YOU'RE
ASKING FOR A FAVOR
FROM YOUR PROFESSOR,

BN BUT YOUR EMAL SOUNDS
DY LIKE YOURE ADDRESSING
228 ANOTHER STUDENT,

NOT YOUR TEACHER,

N TO PATHOS - TO MAKE

HER FEEL A.CERTAIN
Way, RIGHT? BUT YOUR
SUPER-CASUAL APPROACH
MIGHT EARN YOU A Re-

2 ACTION YOU PON'T WANT.

i RSy,

@ rEwE)
)

Y7

YOuU PON'T MAKE
YOURSELF SOUND \\\
LIKE SOMEQONE

REASONTOBE  §
EXCUSED. IN FACT,
VGU SOUND LiKE
KIND OF A JERK,

oy Y

AND DON'T FORGET

TO SAY INTO A

COMPELLING

ARGUMENT
OR STORY.

LOGOS —— ORGANIZ- 17

}

3

WOW, YOU WERE . >
REALLY PAYING
ATTENTION

N CLASS!

% BUT I SEE WHAT YOU MEAN,

W/ LeT Me TRY MAKING IT A

<o BIT MORE LIKE
7 TN AFORMAL
LETTER,




Llosh@univedy

| Upcoming Absence

Dear Dr. Losh,

My older brother is on active duty in
the military and is being deployed
this month. My extended family will
have his going-away party oh Friday.
I'd very much like to be there,

TR e IR AT,

given the circumstances. May | be
excused from class? I'll be happy to
make up any work, and ! wilf ask my
classmates for notes.

A TP B T T TN AN 3737

Sincerely,

Luis

lis@univ.adu

v FE Upcoming Abserco

Dear Luis,

Thanks for the heads-up. We'll be starting
brainstorming and process work on your first
assignhment, an analysis of the design of a print
advertisement for an on-campus organization,
service, or cause.

You should analyze the rhetorical strategies of
i the advertisement by commenting on its logos,
THAT WAS EAST, 1 pathos, ethos, and kairos. You should study
SHE'S ALREADY i details in the wording, images, typography,
LIBRARY RESPONDED! 4 organization, and visual design on the page.
:  Let me know if you have any questions, and I'li
see you in class on Monday.

4 1 Best,
LiZ’s OFFICE Liz
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AND NICE TO KNOW
WHAT'S UP WITH THE
FIRST WRITING

ASSIGNMENT.

7 THAT'S |
VERY NICE

B T T T T T T . - - T T T Y

200 WIAT AD ARE |
/ ‘2R YoU GOING TO
' B CHOOSE?

’- ok
7 G-

T THINK TLL DO THS FLYER
FOR GAMMA GAMMA GAMMA/

...6UT NOT A LOT

THERE'S A KIND
OF LOGOS! _

OF PATHOS AT
WORK HERE...

OUT THIS ONE FOR g
BETABETA BETA, ¢

A SORORITY ON
CAMPLS ...




Joi% Us AT AN INFORMATIONAL LUNCHEON To

Get aHEAD START on
building your RESUME/

*-_ [earn new SKILLS/

" &y NETWORK with potentia?
COLLEAGUES and EMPIOYERS!

Who is
the intended
AUPIENCE
for the text?

author seem
CREDIBLE?
Why, or why not?

what is your gut
REACTION to
the text? What

the elements

arranged ot
ORGANIZED?
Why? Does the

arrangement
seem LOGICAL?

and where was
the text WRITTEN?

Was it timely given

this context? Why,
of why not?




AND NOT ALL
FEMALE STUDENTS

WANT TO ATTEND A
NETWORKING LUNCH OR
JOWN A SORORITY.

y

FRAT GUYS

NOT ALL MALE
STUPENTS ARE

LT._

&€ 2 .
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JOIN Us AT AN INFORMATIONAL LUNCHEON T10

Get aHEAD START on
~ building your RESUME/

* Learn new SKILLS/

* NETWORK with potentiaf

COLLEAGUES and EMPI.OUERS!

SO WHICH MALE _ AND WHICH
STUDENTS DOES THAT FEMALE STUDENTS
FLYER ADDRESS? ARE THE TARGET
AUDIENCE HERET




i

U
OO

nnnnnnnn
~Tae

Wt A SO DL THINK ABOUT
' ) HOW THESE AUDIENCES
ARE DIFFERENT...

o

B T 0 W T T . 0 - W . W W W .

EECECFFF T CCCUECCOCETET
N N LD O]
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T W e B W
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‘ NG ) W BUT

1 | MAYBE ALSO

\ '; ABOUT HOW
; THEY'RE

il DR vey, You coulb |
A GET STARTED
t 4 . RIGHT AWAY/ £
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The following assignments ask you to practice thinking about the
rhetorical strategies of ETHOS, LOGOS, PATHOS, and KAIROS.

Write an analysis of your social network page
or the page of someone famous, such as a
politician or celebrity, Make your analysis a
rhetorical analysis by focusing on the use of
logos, pathos, and ethos on the page.

Consider also the particular components of the
Web page that allow a user to craft an identity
online. What kinds of strategies help you and
others compose with greater rhetorical
effactiveness? Where and how on the page could its
creator make more effective rhetorical choices?

Jot down some ideas about the rhetorical

characteristics of informal and format writing.

Tn what ways are they similar? In what key
wals are they different? Now, pick a kind of
formal writing thet you either are working on now
or have encountered in the past.

Think about how & consideration of logos, ethos,
pathos, and kairos could help Yol compose the
piece better, of how it might have helped you
improve a piece youlve already written.




If you have a socisl network profile
page, consider whet Uou afready know
about the two meanings of kairos.
What kinds of postings are intended
to be appreciated during a petiod of
onlt) a day or even a few hotrs? What
kinds of postings are intended to be
seen for years to come?

Write an essay in which you describe
Your experience of kairos while using
social network sites, and make some
recommendations for your peers,
Perhaps your essay can take the
form of a “how to” guide.

This chapter incorporates
many iltustrations of ancient
rhetoricians and philosophers.
Find another image of Aristotle,
Plato, ot Cicero online -~ perhaps
from the ancient world or the
Renaissance -~ and compare it
to the drawings in this book,

What do you think each image sug-
gests about the person, and why
do you think the image’s creator
wanted to give that impressior?




