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This 1s a Southern story, tull ot li1es and tabrications, but
truer for thelrr 1nclusion.



FADE | N:

A Rl VER
V're underwater, watching a tat catfish sw m al ong.
This 1's The Beast.

EDWARD (V. Q)
There are some tish that cannot be
caught. It"s not that they're
taster or stronger than other tish.
They' re just touched by sonething
extra. Call 1t luck. Call 1t
grace. One such t1sh was The
Beast .

The Beast's journey takes It past a dangling tish hook,
baited wth worns. Past a tenpting lure, sparkling in the
sun. Past a sw ping bear claw. The Beast Isn't worri ed.

EDWARD (V. Q. ) (CONT" D)
By the tine | was born, he was
al ready a | egend. He'd taken nore
hundr ed-dol I ar lures than any f1sh
In Alabama. Sone said that t1sh was
the ghost of Henry Walls, a thiet
who' d drowned 1 n that river 60
years betore. O hers cl al nred he
was a | esser dinosaur, left over
fromthe Cretaceous peri od.

I NT. WLL S BEDROOM - NI GHI (19/73)

WLL BLOOVM AGE 3, lIstens wde-eyed as his tather EDWARD
BLOOM 40's and handsone, tells the story. In every
gesture, Edward 1S bigger than l1te, describing each detal
W th absol ute convi ction.

EDWARD

| didn't put any stock Into such
specul at1on or superstition. All
kKnew was |'d been trying to catch
that tish since I was a boy no
bl gger than you

(cl oser)
And on the day you were born, that
was the day | finally caught him



EXT. CAMPFI RE - NI GHI (1977)

A tew years later, and WII sits wth the other | ND AN
QU DES as Edward continues telling the story to the tribe.

EDWARD
Now, 1'd tried everything on iIt:
wor ns, |ures, peanut butter, peanut
butter-and-cheese. But on that day
I had a revel ation: It that t1sh
was the ghost of a thiet, the usual
balt wasn't going to work. | would
have to use sonething he truly
desi r ed.

Edward polints to his weddi ng band, glinting In the
tirelight.

LI TTLE BRAVE
(cont used)
Your ti1nger?

Edward sl1ps his ring off.

EDWARD
ol d.

Wi le the other boys are rapt wmth attention, WIIl | O0OKS
bor ed. He's heard this story before.

EDWARD
| tied ny ring to the strongest
l1ne they made -- strong enough to
hold up a bridge, they said, It
just tor a tew mnutes -- and |
cast upriver.

I NT. BLOOM FRONT HALL - NI GHT (1987)

Edward 1S chatting up WIl's pretty DAIE to the homecom ng
dance. She Is enjoying the story, but also the force ot
Edward' s charisma. He' s hypnoti zi ng.

EDWARD ( CONT" D)
The Beast junped up and grabbed It
betore the ring even hit the water.
And just as fast, he snapped clean
t hrough that |1 ne.

WLL, now 17/ wth braces, IS tumng and ready to | eave. H s
not her SANDRA -- from whom he gets his good | ooks and
practicality -- stands wvwth himat the door.



EDWARD
You can see ny predicament. M
weddi ng ring, the symbol ot
tidelity to my wte, soon to be the
mother ot my child, was now |l ost 1n
the gut ot an uncatchable tish.

ON WLL AND SANDRA

W LL
(I ow but 1nsistent)
Make hi m st op.

H's nother pats himsynpathetically, then adjusts his tie.

WLL S DATE
What did you do”?

EDVWARD
| tollowed that fi1sh up-river and
down-river for three days and three
nights, until | tinally had him
boxed 1 n.

WIIl regards his tather wmth exasperated contenpt.

EDWARD
Wth these two hands, | reached In
and snatched that fish out ot the
river. | looked himstraight In
the eye. And | nade a remarkabl e
di scovery.

I NT. TINY PARI S RESTAURANT (LA RUE 14°) - N GHI (1998)

WLL, now 28, sits wth his gorgeous bride JOSEPHI NE. Thi s
Is thelr weddl ng reception, crowed wth thelrr friends and
famly. They should be joytul, but WII IS turious.

Edward has the floor, ostensibly tor a toast. The roomis
cozy and drunk.

EDWARD
his tish, the Beast. The whole
Ime we were calling 1t a him when
ntact 1t was a her. It was tat
W th eggs, and was going to |ay
t hem any day.

T
t
|

Over near the doorway, we spot Sandra, just returned from
the restroons. She | 00ks gor geous. She coul dn't be any
happrer 1t this were her own weddl ng.



EDWARD
Now, | was In a situation. | could
gut that tish and get ny ring back,
but doing so | would be Killing the

smartest catfish 1n the Ashton
R ver, soon to be nobther ot a
hundred ot hers.

WIl can't take any nore. Josephine tries to hold hi m back,
but he gets up and | eaves. Edwar d doesn't even noti ce.

EDWARD ( CONT' D)
Did | want to deprive ny
soon-to-be-born son the chance to
catch a tish like this ot his own?
This lady tish and |, well, we had
t he sanme destiny.

As he | eaves, WIIl nutters 1n perfect unison wmth hi s
fat her- -

EDWARD AND W LL
V& were part ot the sanme equati on.

WIIl reaches the door, where his nother 1ntercepts him

SANDRA
Honey, 1t's still your night.

WIIl can't articulate his anger. He j ust | eaves.

EDWARD

Now, you may well ask, since this
lady T1sh wasn't the ghost ot a
thiet, why did It strike so quick
on gol d when nothing el se would
attract 1t?

(closer; he holds up his
ring)
That was the |esson | |earned that
day, the day my son was born.

He focuses his words on Sandr a. This story 1's -- and has
al ways been -- about her nbre than anyone.
EDWARD

Sormet1 nmes, the only way to catch an
uncat chabl e wonman Is to otter her a
weddi ng ri1 ng.

A LAUGH tromthe crowd.



Edward nobtions tor Sandra to get up here wwth him As she
Crosses, we can see that thirty years of narriage has not
| essened thelr attection tor each other.

As they KiIss, Edward tweaks her chin a special li1ttle way.
The crowd APPLAUDS.

Edwar d toasts the happy couple. Josephine covers well tor
her absent husband, a smle as warm as summer.

Edward downs hi's champagne I n a gulp.
EXI. QUISIDE LA RUE 14° - N GHI

V& cone 1nto the mddle of an argunent on the sidewal K.
Occasi onal PASSERSBY take notice, especially as It gets nore
heat ed. Both nmen are a li1ttle drunk.

EDWARD
VWat, a tather’'s not allowed to
tal K about his son?

W LL

(di sbel 1 evi ng)
| ama tootnote In that story. |
am the context tor your great
adventure. Wi ch never happened!
I ncidentally! You were selllng
novelty products 1n Wchita the day
| was born.

EDWARD
(shaki ng hi's head)
Jesus Cnrist.

W LL
Friend ot yours? Did you help him
out of a biInd?

EDWARD
Cone on, WIIl. Everyone |I1Kes that
story.



W LL
No Dad, they don't. 1 do
not I1ke the story. Not anynore,
not after a thousand

times. | know all the
punchlines, Dad. | can tell them
as well as you can.

(cl oser)

For one night, one night 1 n your
entire lite, the universe does not
revol ve around kEdward Bl oom It
revol ves around ne and ny wte.
How can you not understand that?

A long beat, then...

EDWARD

(1 ow)
Sorry to enbarrass you.

WIl won't et himget the | ast word.

W LL
You' re enbarrassing yourseltf, Dad.
You just don't see It.

ANGLE ON Edward. Fine. A hand to wave, enough of you.
He wal ks away.

ANGLE ON WIIl, still tumng wth righteous anger. It's then
we FREEZE FRAIVE.

WLL (V.Q ) (CONT" D)
Atter that night, | didn't speak to
nmy father agaln tor three years.

I NT. A P. NEWSROOM ( PARI S) - DAY

A typically busy day. On hold wth the phone cradi ed under
an ear, WIIl sorts through a bundle of nmall dropped on his
desk.

W LL (ON PHONE)

(W t hout pauses)
WilliramBloomwth the Assocl at ed
Press It | could just...

He' s put back on hol d. Returning to the nmall, he tinds a
hand- addr essed envel ope. R ps It open.



WLL (V.Q ) (CONT" D)
VW comuni cated 1 ndirectly | guess.
In her letters and Christnas cards,
nmy nother would wite for both of
t hem

I NT. BLOOM HOUSE KI TCHEN - DAY

At the table, Sandra talks on the phone while Edward ti1Xes a
sandw ch.

WLL (V.Q)
wen I'd call, Momwould say that
Dad was out driving. O sw nmng

In the pool.
Edward takes a seat, starting to eat his sandw ch.
WLL (V.Q ) (CONI' D)
True to torm we never tal ked about
our not tal Kl ng.
I NT. BLOOM HOUSE MASTER BEDROOM - NI GHT
Sandra stands by the w ndow, watching as...

EXT. BLOOM BACK YARD - NI GHT | CONTI NUOUS|

Edward swns laps 1n the tamly pool. He's born to the
wat er .
WLL (V.Q)
The truth 1s, | didn't see anything

of nyselt 1n ny tather, and | don't
think he saw anything ot hinselt In
me. W were |1ke strangers who
knew each other very well.

EXT. Rl VER - DAY
Edward stares 1ntently 1nto the water, a l1on In walt.

WLL (V.Q)
In telling the story ot nmy tather's
lite, 1t's 1npossible to separate
the tact trromthe fiction, the nman
tromthe nyth. The best | can do
Is to tell 1t the way he told me.

VW LOOK DOVWN at the river, where Edward's retlection IS
caught 1 n the dark water. As the water ri1pples past,
sonet hi ng changes.



Sure enough, as we LOOK UP agaln, 1t's a younger EDWARD
BLOOM 20's, staring into the water. He' s not | ust
handsone, not just charm ng. It"s as 1t all the torces of
the natural world had conspired to create him

WLL (V.Q ) (CONI' D)
It doesn't al ways nake sense, and
most ot It never happened.

Suddenly, this Edward thrusts both hands 1nto the water,
grabbi ng hol d of

THE BEAST.

He brings the cattish up to his tace. Looks 1t right I1n the
eye. A beat, then the Beast spits out Edward' s gold ri ng.

WLL (V.Q ) (CONI' D)
But that's what kind of story this
| S.

Smling, Edward takes the ring, then throws the Beast back
Into the water wth a spl ash.

TI TLE OVER
BIG FI SH
I NT. HOSPI TAL ROOM - DAY
Young Dr. Bennett stands between the Wfe's legs. She's
flustered and sweating, but the doctor has a contorting
bedsi de manner. . .

YOUNG DR, BENNETT

Now, Ms. Bloom 1'Il need you to
gl ve ne one good push. On three.
One. ..

Suddenly, we hear a POP as a sliny nmass ot hunman bel ng
rockets 1nto the doctor's unprepared hands. Bennett tries
to hold tight, but the infant 1s slippery like a tish. It
shoots up Into air.

The NURSES and the Husband try to grab the baby, but no one
can hold 1t. As the newoborn salls upward TOMRDS CAVERA, we
can see a G GEELING SM LE on 1ts face.

As 1t talls, the newborn Knocks over a tray, which provides
It aranp to slide right out of the room Everyone races
arter 1t.
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I NT. HOSPI TAL HALLWAY - DAY
Bursting through the doors --

YOUNG DR, BENNETT
G ab that baby!

A NURSE finally scoops up the slippery baby. Everyone lets
out a collective sigh ot reliet,

WLL (V.Q)
My tather's birth woul d set the
pace tor his unlikely life. No
I onger than nbst nen's, but |arger.
And as strange as his stories got,
t he endi ngs were al ways the npst
surprising of all.

I NT. HALF- DARK PARI S APARTIVENT - ( PRESENT) DAY

Over the sound of rain, a phone R NG5 on a chalr. By the
tone of the ring, we know we're not 1nthe US. -- It has
that 1 nsiIstent European sound.

As It keeps RING NG we |00k to see the apartment 1s nostly
enpty, Just a tew halt-unpacked boxes. A cradle IS still In
Its carton.

KEYS In the 1ock. LAUGHIER In the hallway. The door Sw ngs
open to reveal a drenched WII (29) carrying tour sacks ot
groceries, the bottons collapsing tromthe rain. Hs wte
Josephi ne (28) pushes past himto get the phone.

JOSEPHI NE
Allo oul?

WIIl begins stripping out ot his wet clothes, each |ayer
unl eashing a new drizzle. He plays It up, trying to get a
reaction out ot Josephi ne.

JOSEPHI NE ( CONT' D)
(on phone)
Yes, he's here.
She hands the phone to WII, concerned.

JOSEPHI NE ( CONT' D)
It's your nother.

Hal t-stri1 pped, WIIl takes the phone. This won't be good
news.
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W LL
(on phone)
H . Un-huh. Uh-huh

As Josephine takes oftt her rain coat, we see she Is very,
very pregnant. She listens caretully to WIl's side of the
conversation, trying to gauge how bad the news Is.

W LL (CONT' D)
What does Dr. Bennett say? (xay.
No, sure, let ne talk to him
1" 11 walt.

He covers the nobuthpl ece. Looks over to Josephl ne.

JOSEPHI NE
It"s bad.

W LL
It's nore than they thought.
They' re going to stop cheno.

JOSEPHI NE
You need to go.

W LL
Probabl y toni ght.

A Dbeat .

JOSEPHI NE
" mgoling wth you.

W LL
You don't have to.

JOSEPHI NE
(a sinple ftact)
' mgoing wth you.

INT. AR FRANCE 747 - N GHI

As the plane continues boarding, a SIEWARDESS recites the
wel cone spiel 1 n French. WIl has a w ndow seat 1 n coach.
Josephine sits beside him putting on hand 1otion.

Taki ng his hands, she rubs the excess I1nto him There's an
effortless 1 ntinacy between them She can pi npol nt what
he's teeling berore he can.
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I NT. (47 | FLYI NG - N GHT

Hours later, and the Ii1ghts are di nmed. Most of the
PASSENGERS ar e asl eep, |1 ncludli ng Josephi ne. Her head 1S
propped agal nst WII's shoul der, her hands tucked under her
bel I y.

WIIl watches her sleep, brushing back her hair. A beat,
then he notices a BORED BOY I n the next row over.

Ot the glow of the reading Ii1ght, the boy I's using his
hands to cast shadows on the seat back. The Kid 1s pretty

good, nmaking a convincing bird, a passabl e nonkey, and
finally a dog.

W PUSH I N on the silhouettes.
EDWARD (O.S., PRELAP)
So which one's It gonna be? The
Monkey I n the Barn, the Dog In the
Road?
Focusi ng on the tinal shadow, we...
VATCH CUT TGO
| NI.  BLOOM HOUSE - NI GHI
...come to tind Edward maki ng the shapes.
WIIl (6) sits 1n his pajamas on the tloor next to him The
endtable lanp |1es between them I1ts shade ott to cast big
shadows on the wall .

W LL
The one about the wtch.

EDWARD
Your nomsays | can't tell you that
one anynore. You get nightnares.

W LL
" m not scared.

Edwar d | ooks around tor a beat, seeing It hiIs wmfe Is In
ear shot . He then leans 1 n, conplicitous.

EDWARD
Neither was |I. At first.

WIl smles, excited to hear the torbidden story.
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EDWARD ( CONT' D)
This all happened In the swanp
out s1 de ot Ashton. Kids weren't
supposed to go out In the swanp, on
account ot the snakes and spiders
and qui cksand that woul d swal | ow
you up betore you could even
scream But there were tive ot us
out there that night: Ve, Ruthi e,
W I bur Freely, and the Price
Brot hers, Don and Zacky.

Edward hol ds up his hand, counting the names on his fingers.
EDWARD ( CONT' D)
Not a one of us knew what was In
store.
As hi's hand noves past the light, we
COVE TO
A tlashlight SWEEPS past. We are..
EXT. FIELD AT THE SWAMP EDGE - NI GHT

The night 1s VWH RRI NG and BREATHI NG al | ve. The npbon hangs
Il ow, casting |ong shadows.

Flve kids walk past 1 n silhouette. Four have tlashlights
on. The titth keeps tripping, crashing Into YOUNG EDWARD
(10).

EDWARD
Zacky, turn your ftlashlight on!

ZACKY
| don't got any batteries!

Red- headed ZACKY PRI CE 1s 10. H s brother DON PRICE 1s 12,
and a | ot bigger than the others.

DON PRI CE
Then why' d you bring 1t?

ZACKY
| don't want to be 1 n the swanp
wth a wtch and no flashlight.

W LBUR FREELY, also 10, 1s the black asthmatic son ot a
sharecropper. Redheaded RUIH E MACKLIN, 8, 1S happy just to
be there.



EDWARD
Is 1t true she got a gl ass eye?

W LBUR FREELY
| heard she got 1t trom Gypsi es.

EDWARD
What's a Gypsy?

ZACKY
Your mommma's a Gypsy.

DON PRI CE
Your nonma's a bitch.

RUTHI E
You shoul dn't swear. There's
I adl es present.

DON PRI CE
Shit.

ZACKY
Damm.

W LBUR FREELY
Scr ew.

EDWARD
(whi speri ng)
Turn oft your flashlights! She' | |
see 'em

MOVI NG UP behind the Kids, we find ourselves at the gates
of ...

EXT. A CREEPY OLD HOUSE - N GHT

ADULT EDWARD (V. Q.)
Now, It's common know edge t hat
most towns of a certain size have a
wtch, It only to eat m sbehavi ng
children and the occasli onal puppy
who wanders 1nto her yard. Wtches
use those bones to cast spells and
curses that nmake the Iand
Infertile.

VW PULL BACK, and BACK, revealing nore of the Gothically
creepy house: 1ts broken w ndows, strangling vines, and
eerie gargoyles halt-buried 1n the dirt. Even bats are
atrard to tly over It.



In the nmoonlight, the house 1s especially sinister.

Knows what 1s lurking 1n the shadows?

ADULT EDWARD
(V. Q) (CONT" D)
Yet of the all the wtches In
Al abama, there was one who was the
nost fteared. For she had one gl ass
eye, which was sald to contaln
mystical powers.

Ve tinally cone to the Kids, staring In through the gate.

W LBUR FREELY
| hear 1t you look right at 1t, you
can see how you're gonna die.

EDWARD
That's bull-s-h-1-t, that 1Is.
She's not even a real wtch.

DON PRI CE
You're so sure, why don't you go In
and get that eye? | heard she
Keeps It I1n a box on her

ni ghttabl e.
Edwar d |1 ooks back at the sSpooky house.

DON PRI CE ( CONT" D)
O are you too scared?

EDWARD
I"11 go 1n right now and get that
eye.

DON PRI CE
Then do 1t.

EDWARD
Fine, I wll.

DON PRI CE
Fl ne, you do It.

EDWARD
Fine, 1'mdoing It.

who

He hands Zacky his tlashlight, then starts cli1nbling the

gat e.

RUTHI E
Edwar d, don't!

15.
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W LBUR FREELY
She' Il make soap out of you
(to Ruthie)
That's what she does, she makes
soap out of peopl e.

Edwar d drops down on the far side of the gate. Truth be
told, Edward 1s scared, but he torges ahead anyway.

WIlbur Iooks to Ruthie, and they're I n conplete agreenent.
They get the hell out ot there. Zacky would run too, but
Don holds himby the collar.

EXT. APPROACH NG THE HOUSE

Edward curves around the tall bushes that hide the tront
door. Anything could junp out ot them

He steps on the porch. The boards SQUEAL and CREAK, but he
conti1 nues on. A cat SCREAVS QUI trom a broken w cker
rocker. Catching his breath, Edward reaches the tront door.

The doorknob 1s anclient brass, two projections that | o0k
11 ke horns. Yet Edward extends his hand, reaching closer
and cl oser betore he finally

RI NG5 THE DOORBELL.

| npossi bly tast, the door opens, reveallng an O.D WOVAN w t h
a patch over her lett eye. She 1 00ks |1 ke she's been dead
for years, but too stubborn to Ii1e down.

EDWARD
(cal mand straighttorward)
Ma'am ny nane |'s kEdward Bl oom and
there's sone tolks'd I1ke to see
your eye.

EXT. BACK AT THE GATE - N GHT

Zacky and Don Price walt tor Edward, each nonent nore
convinced he's already dead. But suddenly, he's back at the
gat e.

DON PRI CE
You get the eye?

EDWARD
| brought It.

DON PRI CE
(dubl ous)
Let's see It.
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The O d Wwnman steps out of the shadows behi nd Edward,
t11pping up her eye patch. Wen their flashlight beamhits
her lett eye, It shines wth a hellish glow.
V& RUSH I N on Zacky, who 1s paralyzed by what he sees.

CUtr 10
EXT. FRONI PORCH OF HOUSE - DAY
An OLD MAN -- Zacky -- stands on a wobbly stepl adder,
changing a |1 ghtbulb. Suddenly, the |adder gives way and he
talls. Dead.
EXT. Al THE GATE - N GHI

Vo RUSH I N on Don Price.

I NT. FRATERNI TY HOUSE BATHROOM - DAY

Twenty-year old Don Price falls tace-torward on the tile,
face nmushed In the grout. very nmuch dead.

EXT. AT THE GATE - N GHT

Don and Zacky both trenble wth tear. The latter has tears
In his eyes.

ZACKY
I saw how I was gonna di e. I was
old, and | ftell.

DON PRI CE
I wasn't old at all.

The brothers suddenly bolt. Still standing next to the Ad
VWman, Edward sml es.

EXT. AT THE OLD WOVAN S DOOR - N GHT

Edwar d hel ps her back 1 nsi de. He could | eave now, but
curiosity gets the better of him

EDWARD
I was thinking about death and all.
About seel ng how you' re gonna di e.

The O d Wnan turns to himslightly, still not tacing him
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EDWARD ( CONT" D)
| nmean, on one hand, 1t dylng was
all you thought about, 1t could
KIind ot screw you up. But It could
Kind ot help you, couldn't 1t?
Because you' d know that everything
el se you can survive

The Od Wwnman smles a little, a crooked grin of broken
t eet h.

EDWARD ( CONT" D)
| guess I'msaying, I'd like to
Know.

The O d Wnman turns Ieanlng her tace rlght In front of his.
And on a silent count ot one, two, three -- Edward | o0ks
Into The Eye.

This time we don't cut. I nstead, we HOLD ON Edward as he
W tnesses his death. He stares transti xed, perplexed and
anused. VWhat ever he sees, It's not as dire as the other
boys. H s future has sonething strange 1 n store.

EDWARD ( CONT" D)
Huh. That's how | go?

The O d wman nods. Still a little overwhel med, Edward
turns and | eaves.

ADULT EDWARD (V.Q )
From that nonent on, | no I onger
feared death. And for that, | was
as good as I mortal.

As Edward | eaves, the door sSw ngs SHUI on its own.

VATCH CUT TGO
| NT. / EXT. BLOOM HOUSE - (PRESENT) DAY
The tront door opens to reveal WIIl and Josephine on the
porch wth their bags. REVERSE to WII's npther Sandra
(53), surprised and a little annoyed.

SANDRA
How di d you get here?

W LL
V& swam The Atlantic, 1t"s not
that big really.
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SANDRA
Ruth McH bbon ottered to pick you
up at the airport.

W LL
V& rented a car.
SANDRA
(simply)
You didn't need to do that. You

just didn't.
A beat. Starting over...

W LL
H, Mm

He | eans 1 n and hugs her. She surrenders, squeezing her son
tight. WIl and his nother are cut fromthe sane cloth --
strong-w il ed but practical. They' ve al ways been cl ose.

SANDRA
|'mso glad you re here.

That hug t1nished, Sandra pushes past her son to her
daughter-in-law. Seelng the size ot her belly --

SANDRA
You shouldn't have tlown. But...
They hug.
JOSEPHI NE
It's good to see you. You | 0oK
beaut1 tul .
It"s not flattery. It's the truth.
SANDRA
Thank you. 11 bet you need to --
JOSEPHI NE
Yes.
SANDRA
Down the hall on the right. The
door sticks. You have to really
pull 1t.
Josephi ne squeezes past, a smle to her husband -- be nice.

WIl heads back to the rental car to retrieve | uggage.
Sandra follows him
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Com ng down the driveway, we get to see the house ftor the
tirst time: an older suburban honme, three bedroons, big tor
t he nel ghborhood, and nicely grown into the lot. KIDS are
pl ayl ng on the street.

W LL
Is that Dr. Bennett's car?

SANDRA
He's up wth your tather.

Headl ng back to the house..

W LL
How 1's he?

SANDRA
He' s 1 mpossi bl e. He won't eat.
And because he won't eat, he gets
weaker . And because he's weaker,
he doesn't want to eat.

W LL

How nmuch ti1ne does he have lett?
SANDRA

You don't tal kK about those things.

Not yet.
I NT. KI TCHEN - DAY
Sandra I's pouring i1ced tea for WII and Josephi ne.

DR JULI US BENNETT (85)
enters fromthe toyer, still w nded
fromcomng down the stalrs. He
was the town's ti1rst Bl ack
physician. He's still the town's
best physi ci an.

DR. BENNETT
WII.

W LL
Dr. Bennett. It's good to see you.
(they shake)
M/ wte, Josephine.

DR. BENNEI T
A pl easure.

He judges her belly.
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DR. BENNETT ( CONT" D)
You' re seven nonths.

JUSEPHI NE
(1 mpr essed)
To the day.

He | eans close to her, whispering In her ear..

DR, BENNETT
It's a boy.

She smles, surprised but not doubti ng. WIIl | ooks over --
what did he say? Josephl ne shakes her head.

Back to the naln subject...

SANDRA
You don't think he | O0OKS any worse.

DR. BENNETT
NO. | would say he's the sane.

And 1n the silence that follows, a lot Is said. It wasn't
t he upbeat reply Sandra was hoping tor.

W LL
Can | see hin??

DR, BENNETT
Absol utely. Be good tor you to
tfalk to him

A nonent ot awkwar dness -- everyone here knows they haven't
spoken 1 n years.

Sandra hands WIl a squat can of Ensure tromthe case on the
counter.

SANDRA
Get himto drink one ot these. He
won't, but tell himhe has to.

I NT. FOYER - DAY

Comng out tromthe Kitchen, WIl slowmy clinbs the stairs.
They CREAK wth every step.

The wall 1s tilled wth famly photos, happier tines. Most
of the pictures are of WIIl, starting when he was an I nfant
and ending at his wedding. As he clinbs the stairs, we can
see himgrowng up wth every step
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I NT. UPSTAI RS HALLVWAY - DAY

A crack ot sunlight spills around the halt-open door at the
end ot the hallway. WII walks towards I1t, running a hand
al ong the wal | paper.

Al nost at the door, he stops for a beat. Gets his breath.
Then goes 1 nsi de.

I NT. GUEST ROOM - DAY

Edward Bl oom 61, I1es asleep on the bed. Al though he's not
the vibrant man we' ve seen betore, It's not as bad we
teared. The 111ness has been quick, and lett himlargely

I ntact.

There are no I.V.'s, no nmonitors, nothing.
Comng up to the bed --

W LL
Dad??

Edwar d cracks open an eye, a beat betrore he focuses. He
trires to say sonething, but no words cone out.

He 1 0oks over at a pitcher on the nightstand. WII pours
hima glass of water, helping himhold It to his parched
Il ps.

Fi ni shed, Edward sets down the glass by hinmself. A very

I ong, tense beat. WIl al nost speaks again to ti1ll the
Si | ence.
Finally. ..
EDVWARD
You --

(he points)
-- are I1n tor a surprise.

W LL
Am | ?

EDWARD
Havi ng a ki d changes everything. |
mean, there's the diapers and the
bur pi ng and the m dni ght
t eedl ngs. . .

W LL
D d you do any ot that?
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EDWARD
No, but | hear 1t's terrible. Then
you spend years trying to corrupt
and mslead this child, till 1ts
head W th nonsense and still 1t
turns out pertectly tine.

W LL
You think I"mup for 1t?

EDWARD
You | earned fromthe best.

WIIl doesn't rise to the chall enge. A beat, then he
renenbers the can of Ensure. Hol ds 1t up. Edward recoll s.

W LL
Just drink halt the can. [“11 tell
her you drank the whol e thing.
Everyone w ns.

A beat, then Edward rolls his eyes. FI ne. WIIl cracks open
the can, ti1nding a straw on the ni ghtstand.

EDWARD
Peopl e needn't worry so nmuch. It's
not ny tine yet. This isn't how I
go.

W LL
Real | y.

EDWARD
Truly. I saw it 1n The Eye.

W LL

The A d Lady by the swanp.

EDWARD
She was a wtch.

W LL
No, she was ol d and probably
seni | e. Vaybe schi zophreni C.

EDWARD
| saw ny death 1n that eye. And
this 1's not how It happens.

W LL
So how does It happen?



EDWARD
Surprise ending. Wuldn't want to
rurn 1t for you.

Edward sl urps down as nuch of the Ensure as he can stand,
t hen pushes the can away. He swallows wth difriculty.

EDWARD ( CONT" D)
There was this panhandl er who used
to stop ne every norning when
cane out ot this cotrtee shop near
the office.

W LL
xay.

EDWARD
And every day | gave hima quarter
Every day. Then | got sick and was
out tor a couple of weeks. And
when | went back there, you know
what he sai d?

W LL
What did he say?
EDWARD
You owe ne three-titty.
W LL
Real | y.
EDWARD
True story.
A beat.
W LL
Wien did you ever work In an
oftice?
EDWARD
There's a | ot you don't know about
me.
W LL

You're right.

Edward gives a wy smle. He wal ked 1 nto that.
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EDWARD
Your nother was worried we woul dn't
talk again. And |look at us. We're
talking tine. We' re storytellers,
both of us. | speak mne out, you
Wite yours down. Sane thing.

WIl won't commt to Edward' s assessment.

W LL
Dad, |'m hoping we can tal k about
some things while |I'mhere.

EDWARD
You nean, while |'m here.

W LL
I"d just 1 ke to Know the true
versions of things. Events.
Stories. YOu.

Edward LAUGHS a li1ttle, which becones a COUGH. The HACKI NG
escal ates until another drink of water gets It under
control. It's not clear whether any ot this was an act to
keep fromtalKi ng.

EDWARD
Your nother hasn't been keeplng up
the pool. It you wanted to you
coul d. . .
W LL
Il Wil
EDWARD
You know where the chemcals are?
W LL
| used to do It when you were gone,
remenber? | used to do It a lot.

He didn't nean tor that to sound so pol nted. Taki ng the
halt-enpty Ensure, WIIl gets up to go. He's at the door
when. . .

EDWARD
I was never much tor belng at home,
WII. It"s too conti ning. And

this, here. Belng stuck In bed.
Dying I1s the worst thing that ever
happened to ne.

He smles at his ]oke.
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W LL
| thought you weren't dylng.

EDWARD
| sald this isn't how !l go. The
last part 1s nuch nore unusual .
Trust ne on that.

I NT. UPSTAI RS HALLWAY - DAY

Shutting the door behind hinselt, WIIl drinks the rest of
the Ensure hinselt. Edward was right. It tastes horrible.

Headl ng for the stalrs, WIIl wal Ks past an open door. As he
| eaves franme, we STAY BEHI ND to | ook 1 nside...

I NT. WLL S BEDROOM - DAY | FLASHBACK|

...Where an elght-year old WIIl 1s propped up In bed, his
tace covered wth chicken pox and pink calamne |otion.
He's show ng Edward how many bunps there are on his arm

YOUNG W LL
Dr. Bennett says |'mgoing to have
to be home tor a week.

EDWARD
That' s not hi ng. | once had to stay
In bed for three years.

YOUNG W LL
Dd you have chicken pox?

EDWARD
I w sh.

I NT. TI'NY CHURCH - DAY

VWearing a white shirt and tie, YOUNG EDWARD -- still about
10 -- sings "bown to the Rver My Lord” along wth the
CONGREGATI ON. H s voice I1s high and thin, but he gives It
his all.

Suddenly, his vol ce CRACKS and DROPS a hal T -octave. And
then another. H's triends WIbur Freeley and Ruthie | ook
over, wondering what's wong. Enmbarrassed, Edward | ust
keeps SING NG, trying to tollow along wth the baritone
part.
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He pulls at his collar. Then pulls again, his tace getting
red. Starting to panic, he loosens his tie. He's starting
to undo the collar button when It POPS oft by 1tselt. Two
more buttons tly oftt. One hits a CHUBBY WOVAN I n the neck.

ON H S SHOES

As we watch, kdward' s pant cutts rise 1nch by inch -- that's
how ftast he's grow ng.

EDWARD (V. Q)
Truth 1's, no one quite knew what
was wrong. NMost times, a person
grows up gradually. | tound nyselt
In a hurry.

I NT. YOUNG EDWARD S BEDROOM - DAY

Young Edward l1es 1 n bed, his I1nbs connected to varil ous
pull eys and | evers to support his welght. He has a dozen
encycl opedi as around him and anot her dozen on the tl oor.

EDWARD (V. Q)
My nuscles couldn't keep up with ny
bones, and ny bones couldn't keep
up Wth ny body's anbition. So I
spent the better part of three
years confined to ny bed, wth the
VWorl d Book Encycl opedi a bel ng ny
only means ot exploration. | had
made 1t all the way to the "G s,”
hoping to tind an answer to ny
gl gantitication sm when
uncovered an article about the
common gol df 1 sh

| NSERT: The encycl opedia article, conplete wth draw ngs.

YOUNG EDWARD

(readi ng)
"Kept 1n a small bow, the goldfish
Wil remain small. Wth nore

space, the fti1sh can grow doubl e,
triple, or quadruple Its size."

Young Edward thinks this through.

EDWARD (V. Q.)
It occurred to ne then, that
perhaps the reason tor ny growh
was that | was I ntended for |arger
thlngs. After all, a glant man
can't have an ordinary-sized life.
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EXT. BASEBALL FI ELD - DAY

The CRACK of a bat announces the gane-w nni ng hone run. The
crowd CHEERS the sw ng, and especially the batter as he
rounds the bases.

Although we' ve seen h|n1br|etly betore, this 1s our first
real exposure to GROWN- UP EDWARD, who we' Il tollow from
roughly the ages ot 18 to 30.

EDWARD (V. 0.)
As soon as ny bones had settled In
thelr adult contiguration, | set
upon my plan to nmake a bigger place
tor nyselt 1n Ashton

EXT. SCHOOL FI ELDS - DAY

SI NGLE SHOTS: Football hero Edward I eads his teamto
victory. On the sidelines, a PRETTY GQRL admts the nane of
her secret |ove:

G RL
Edwar d Bl ooml

The other G RLS SQUEAL I n agreenent. Don Price |0oks over
gl owers.

EXT. NElI GHBORHOOD - DAY

SI NGLE SHOT: A Tawnnpwer ROARS along the grass. VW LOOK UP
to see who's pushing 1t, but 1t's not Edward. It"s one ot

hi s teenage EMPLOYEES.

Edward 1s back at the truck, which Is painted to read,
"Bl oom Landscapl ng. " He has workers on every | awn.

He signs an autograph tor an ADM R NG CUB SCOUI.
| NT. BASKETBALL COURI - DAY

Edwar d takes an | npossible shot at the buzzer tromthe other
end ot the court. Naturally, he nmakes 1t, wnning the gane.

As the crowd goes wld tor Edward, Don Price 1s the only
teammuat e who doesn't nobb him
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EXI. TOM - DAY
Edward carries a dog out of a burning house.

INI. SO ENCE FAIR - DAY

Edward wvwns a blue ribbon tor his 1nvention, a nachine

| abel l ed " Perpetual Mtion." He and the JUDGE pose tor a
phot ograph. A FLASH.

PI ssed, Don Price throws his crappy |1 na bean plants 1 n the
trash.

INI.  H GH SCHOOL STAGE - DAY
A dashi ngly handsone Edward | eads the CASI out tor a curtaln
call. He's the star ot the show. Of to the side, we see
Don Price 1s the ass-end of a horse costune.
Edward soaks 1 n his applause, smli1ng and gracl ous.
EXI. GRADUATI ON STAGE - DAY
Edwar d accepts his diplona. The PRI NC PAL hugs himtight.
EDWARD (V. O.)

| was the biggest thing Ashton had

ever seen. until one day, a

stranger arrived.
EXT. FARM - DAY
As two FARVERS shake thelr heads, we REVERSE to a show a
massi ve hol e punched through the side of a barn. It's
roughly the shape ot nmn, but no human could be that | arge.
EXT. SHEEP PEN - DAY

Two tat ewes | ook up, a shadow talling across them They
BLEAT 1 n panic as

TWO OVERSI ZED HANDS
reach 1n and scoop them up. Thelrr protests conti nue as

they' re carried away, one under each arm Ve still haven't
seen the tull stranger.
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EXT. COURT HOUSE - DAY

A MOB ot about 50 have gathered, nmany ot them w th shot guns.
Amd the crowd we see Don Price.

SHARECROPPER
He ate an entire cornti el d!

LI TTLE G RL
He ate ny dog!

HOT- BLOODED SHOTGUN
TOTER
It you arn't gonna stop him Mayor,
we Wil!

VAYOR
I won't have nobb violence In this
t own. Now, has soneone tried
talking to hin®

SOVE FARVER
You can't reason wwth "1 nl

SHEPHARD
He's a nonster!

Agreenent tromthe crowd. And then. ..

A VO CE (O S.)
"Il do It.

Everyone turns to see who sald that. The crowd parts to
reveal none other than Edward Bl oom Don Price gl owers.

EDWARD
11 talk to him See 1t | can get
himto npbve on.

MAYOR
Son, that creature could crush you
W t hout trying.

EDWARD
Trust ne, he'll have to try.
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EXT. H LL OUTSI DE ASHION - DAY

Edward clinbs up the last bit of the steep hillside,
reaching the nouth ot a cave. Qut s1 de, buzzards squabbl e
over the renmalns ot the giant's feast: broken barrels,
bones pi1 cked cl ean.

In his nost serious volce, Edward calls out:

EDWARD
Hel | o!

There' s no answer.

EDWARD  ( CONI" D)
My nane 1S Edward Bl ooml I want to
talk to you!

From deep In a cave, a thunderous Vol Ce:

VO CE (O S.)
GO AVAY!

The grant’'s volce has such torce, 1t blows Edward s halr
back.

EDWARD
' m not golng anywhere until you
show yoursel t.

A beat, then we hear a RUVBLE, li1ke a train comng. Edward
braces hinselt, fists ready tor a tight, It that's what I1t's
going to take.

As the RUMBLE gets |ouder, the ground starts to shake. Even
Edward starts to worry. Just how big Is this guy?

EDWARD (V. Q. ) (CONT" D)
Armed wth the toreknow edge of ny

own death, | knew the giant
couldn't kil ne. Al the sane, |
preterred to keep nmy bones

unbr oken.

Edwar d picks up a stone, ready to play David to Gollath

Then suddenly, the glant bursts torth. Hunched over, he
slams 1nto a stunned Edward, Knocking him haltway down the
hill.
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KARL THE GG ANI I's bigger than any man you' ve ever seen. Not
just tall, but massive. He's conpletely teral, wth a beard
to his el bow and skin scratched and blistered. \Wat renalns
of his clothes are ragged and nuddy. God knows what's
ltving 1n his matted hair.

Karl | eans over Edward, bl ocklng the sun. Edward throws hi s
rock, but 1t just bounces off. The grant didn't even notice
1t.

KARL
Wiy are you here?

Edwar d ponders the best response, settling on...

EDWARD
SO you can eat ne. The town
decided to send a hunan sacritice,
and | vol unt eer ed.

Karl's eyes narrow, contfused. Edwar d stands up.
EDWARD ( CONT" D)

M/ arms are a li1ttle stringy, but
there's sone good eating on ny

legs. | nean, |1'd be tenpted to
eat them nyselft.
( beat )

So | guess, just, It you could get
It over wth quick. Because I'm
not much tor pain, really.

Edward cl oses his eyes, hands at his side, ready to be
eat en. Karl just stares at him not sure what to do.

Atter a beat, Edward opens his eyes a tiny bit, just to see
what the grant 1s doing. Relleved to see he's not |1cklng
his chops --

EDWARD ( CONT" D)
Look, | can't go back. |'ma human
sacritice. If | go back, everyone
will think I'"ma coward. And |'d
rather be dinner than a coward.

Karl sits down wth a BOOM dej ect ed.
EDWARD ( CONT" D)
Here, start wth ny hand. It"11 be
an appeti zer.

Reachi ng up, Edward shoves his hand Into Karl's nputh. But
the grant spits 1t back out.
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| don't want to eat you. | don't
want to eat anybody. It's just |
get so hungry. 1'mtoo big.

And that's the sad truth. Karl 1s Iless a nonster than a
freak -- a gilant man, but 1n the end, just a nan.

Edward takes a seat beside him

EDWARD
D d you ever think maybe you' re not
too big? Mybe this town's just
too small. | mean, 1ook at It.

AQrcling behind them we |1ook down at Ashton -- a tiny town
In a tiny valley.

EDWARD ( CONT' D)
Hardly two stories 1n the whole
place. Now |'ve heard In rea
clties, they ve got bulldings so
tall you can't even see the tops ot
“em

KARL
Real | y?

EDWARD
Wwuldn't I1e to you. And they've
got all-you-can-eat buftets. You
can eat a lot, can't you?

KARL
| can.

EDWARD
So why are you wasting your time 1n
a small town? You re a big man.
You should be in the big city.

Karl smles, but then 1t fades. A certaln sad suspicion --

KARL
You're just trying to get ne to
| eave, aren't you? That's why they
sent you here.

EDWARD
VWhat ' s your nane, G ant?

KARL
Karl .
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EDWARD

Mne's Edward. And truthtully, |
do want you to |eave, Karl. But I
want to | eave wth you

(cl oser)
You think this tow Is too snal
tor you, well, 1t's too small tor a
man of ny ambition. | can't see

stayl ng here a day |onger.

KARL
You don't l1ke 1t?

EDWARD

| 1ove every square i1nch of 1t.
But | can teel the edges closing In
onme. Aman's lite can only grow
to a certain size I1n a place |1ke
thrs.

(beat)
So what do you say? Join me?

Karl thinks a nonent. Then --

KARL
xay.

EDWARD
xay.

They shake on It.
EDWARD ( CONT" D)

Now t1rst, we gotta get you ready

tor the city.
EXT. R VER - DAY
IN A SINGLE SHOI, Karl cuts his hair wth hedge clippers,
while BEdward cuts up a surplus arny tent to nmake hima
shirt.
EXT. MAIN STREET OF ASHION - DAY
Spirits buoyed by the high school MARCH NG BAND, all the

good CI TI ZENS ot Ashton are gathered to see off Edward and
Karl . There's a fewtears amd the tamliar taces.



35.

VAYOR
(loudly, tor the crowd)

Edward Bloom first son of Ashton,
It's wth a heavy heart we see you
go. But take wth you this Key to
the Gty, and know that any time
you want to cone back, all our
doors are open to you.

Edward ducks a bit so the Mayor can put the key around his
neck. The crowd CHEERS. And wth that, Edward and Kar
start wal ki ng, waving as they go.

Only DON PRI CE, snpbking on the corner, 1sn't sad to see
Edwar d go. He crushes his cigarette under his heel. He
W shes he could crush Edward.

vany ot the towntol K cone onto the street to hug Edward or
shake hi's hand.

EDWARD (V. Q.)
That atternoon as |I lett Ashton,
everyone seened to have advi ce.

VARI OUS TOWNFOLK
Find yourselt a nice girl! Don't
trust anyone I n Kentucky! Watch
your pride, Edward Bl oom

EDWARD (V. Q.)
But there was one person whose
counsel | held above all others.

As the crowd parts, he finds hinselt tace to tace wth
THE OLD WOVAN.

The ruckus slows and quiets, as It a strange spell has been
cast. She nptions tor Edward to | ean down, SO she can

whi sper something to him Al though we' re VERY CLOSE, we
can't hear her volce.

EDWARD (V. O.) (CONI" D)
She sard that the biggest fish in
the river gets that way by never
bel ng caught.

The advice only succeeds |1 n confuslng Edward.
EDWARD ( CONT' D)

(to the O d Vnman)
(kay. Thanks.
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Edward and Karl Kkeep wal King. The Od Wnman shuffles oft,
sonehow know ng her advice wll go unheeded.

KARL
What did she say”?

EDWARD
Beats me.

EXT. ROAD - DAY

VW TILT UP fromthe road to reveal Edward and Karl wal KI ng
out ot Ashton. Each wears a backpack wth all his earthly
possessi ons.

EDWARD (V. Q.)
There were two roads out ofr Ashton,
a new one whi ch was paved, and an
ol der one that wasn't. Peopl e
didn't use the old road anynore,
and 1t had devel oped the reputation
of bel ng haunt ed.

Edward and Karl conme to a bend, where the paved road veers
lett and an overgrown dirt road runs straight. The old road
I's blocked wth signs and warni ngs of danger.

EDWARD (V. Q) (CONT' D)
Since | had no 1ntention of ever
returning to Ashton, this seenmed as
good a tine as any to find out what
lay down that ol d road.

Karl | ooks at the dirt road, wary.

KARL
You know anyone’'s who's taken 1t?

EDWARD
That poet, Norther wnslow did. He
was golng to Paris, France. He
must have I1ked 1t, because no one
ever heard from hi m agal n.

(beat)
Tell you what. You take the other
way and 111 cut through her e.

Meet you on the tar side.
Alittle paranold...

KARL
You're not trying to run away?
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EDWARD
Just to be sure, you can take ny
pack.

Karl perks up, even though i1t nmeans nore tor himto carry.
EXT. DI RT ROAD - DAY

The road 1s overgrown, but not altogether creepy. The sun
Is still shining, and the birds still CH RPI NG

Spinning the Key to the Gty, Edward WH SILES, because It's
a day neant for whistling.

EXT. FURTHER ALONG - ROUCGH PATH

The road has narrowed to a rough path. Spikes ot sunli ght
break through the thick canopy, catching particles 1n the
alr. Still, Edward VH STLES.

Com ng around a bend, his Pl TCH DROPS as he sees thick,
thorny vines grow ng across the path. He stops. For the
tirst time, he reallzes the birds have stopped singing. The
torest I1s dead quiet.

He | ooks back the way he cane. It's tempting to go back.
It would be easlier to go back. But Edward presses on.

He caretully steps through the thorns. H s trouser 1|egs
catch on the barbs. V& can hear the tabric TEAR

FURTHER ALONG

A scratched and sweaty Edward waves oft vari ous STl NG NG
BUGS flying at him tfinally whipping off his hat to swat at
t hem Just then a CAW NG crow swoops down and grabs the hat
right out of his hands.

EDWARD
You stupid sonofa...

He stops his swearing, but grabs a rock and throws It. The
stone ricochets oft a tree and 1nto a BEE S NESIT. The swarnmn
roars out.

Edward high-talls 1t, each step still precarl ous.
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EXT. THE DARK FOREST - DAY | LATER]
Edward 1s brul sed, battered and bee-stung.

A halt-broken sign lies 1 n the road. Edward pi cks 1t up.
Reads It:

WARNI NG
JUMPI NG SPI DERS

Sure enough, up ahead he sees the path Is overgrown wth
thi ck cobwebs, heavy fromthe rain.

EDWARD (V. Q.)
There cones a polnt where a
reasonable man will swall ow his
pride and admt he's nade a
terrible m stake. The truth 1s, |
was never a reasonabl e nman.

Edwar d tosses the sign and torges ahead, Into the
spl der webs.

EDWARD ( CONT' D)
And what | recalled of Sunday
School was that the nore ditticult
sonet hi ng becane, the nore
remardlng It was 1n the end.

EXT. CLEARI NG / THE ROAD - DAY

Edward energes fromthe tforest, brushing the |ast cobwebs
off and shaking the spiders tromhis shirt. One 1s stuck In
his sl eeve, and he has to dance to get 1t out. Even then,
he still Kkeeps twtching, convinced another one 1s left

behi nd.

At his teet, the gravel road has returned, snooth and dusty
and contorting.

Ahead l1es a tiny one-street town -- snaller even than
Ashton -- wmth powerlines energing fromthe woods to teed
1t. Dangling fromthe |1 ne above he sees two dozen palrs of
shoes, thelir laces tied together.

He passes a sign that reads "Wl cone 1o Spectre!”
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EXT. THE TOWN O SPECTRE - DAY

It's a main street wth stores on each side: Cole's

Phar macy, Talbot's Five and Dinme, Al's Country Store.
Everything 1s old, but this 1sn't a ghost town. In tact,
there's a group ot about 20 Cl TIZENS spilling out to see
Edward approach. Mst are smling. There are even a tew
tears ot | oy.

VWat's nore, all ot these people are baretoot.

MAN S VO CE
Fri1 end!
A torty-year old nman naned BEAMEN comes out of the seed
store to greet Edward. Friendly but a li1ttle drunk, he's

the closest thing the town has to a nmayor. He's carrying a
cl 1 pboar d.

BEAVEN
Vel cone to vya. What ' s your nane?

EDWARD
Edwar d Bl oom

Beanen checks the cli pboard. Not fiInding the nane, he tl1ps

torward a tew pages. Still 100KInNng..
BEAVEN
Bloomli1ke a tlower?
EDWARD
Yes.
BEAVEN

Oh. Here! Rght here. Edward
Bloom Ve weren't expecting you
yet.

Still contused...

EDWARD
You were expecting ne?

BEAMVEN
Not yet.

A hel ptul wonman naned M LDRED chi nes 1 n:

M LDRED
You must have taken a shortcut.

EDWARD
| did. It nearly Killed me.
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BEAVEN
VT hnm Lite' Il do that to you.
And truthfully, the |ong way
1S easlier, but 1t's |onger.

M LDRED
Much | onger.

BEAVEN
And you're here now, and that's
what matters.

Beanmen' s daughter JENNY (8) hides behind her tather, peering
around to | ook at the handsone stranger.

EDWARD
Wat 1s this place?

BEAVEN
The town of Spectre. Best Kkept
secret 1 n A abansn. Says here

you're trom Ashton, right? Last
person we had trom Ashton was
Nort her W nsl ow.

EDWARD
The poet? What ever happened to
hi ni?
BEAVEN
He's still here. Let ne buy you a
drink. 111 tell you all about 1It.
Hell, 1'1l1 have himtell you.
EDWARD
No. |'ve gotta meet sonebody. |'m

al ready running | ate.

He didn't nmean 1t as a Joke, but tor some reason, everyone's
| aughi ng.

BEAVEN
Son, | already told you. You re
early.
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I NT. BEAMEN S HOUSE - DAY

Sitting at the kitchen table, Edward takes a second slice ot
apple ple. He and Beamen are | ol ned by NORIHER W NSLOW
(30), who tancies hinmselt a cultured artist, though he's
never lett the state.

BEAVEN
Now tell nme 1t that 1sn't the best
ple you ever ate.

EDWARD
It truly 1s.

UNDER THE TABLE

Young Jenny 1s stealthily untying the | aces on Edward's
shoes.

NORTHER W NSLOW
Everything here tastes better.
Even the water 1s sweet. Never
gets too hot, too cold, too hum d.
At night the w nd goes through the
trees and you' d swear there was a
whol e synphony out there, playlng
just tor you.

Suddenl y, Jenny YANKS OFF EBEdward' s shoes. She races tor the
door .

EDWARD
Hey!

He chases atrter her.

EXT. TOMWN / MAIN STREET - DAY

As she runs, Jenny ties Edward' s | aces together. Reachl ng
the edge of town, she tosses the shoes up and around the

power line -- a pertect throw. There's no way he's ever
getting them down.

The gathered citizens ot Spectre CHEER tor Edward, who IS
contused and overwhel ned. The wonen hug him Men shake hi s
hand.

Still focused on his shoes..

EDWARD
Vi t! | need those!



NORTHER W NSLOW
There 1s no sotter ground than
t own.

M LDRED
That rhynes!

BEAVEN
He 1's our poet | aureate.

The townstol kK continue to congratul ate Edward. . .

EDWARD (V. Q.)
Sonetines 1n a dream you' Il visit
pl aces that seem | nstantly
tamliar, tilled wth triends

you' ve never net.

EXT. UNDER A TREE - DUSK

Edward sits wth Norther W nslow. The tiretrli1es are out.
Thousands of them

EDWARD (V. Q)
A man mght travel his entire lite
and never tind a place so Inviting.
My journey had scarcely begun, and
| had arrived.

Nort her hands him hi's not eboook.
NORTHER W NSLOW
| " ve been worKi ng on this poem for
12 years.

EDVWARD
Real | y.

NORTHER W NSLOW
There's a Iot ot expectation. |
don't want to disappoint ny tans.
A beat.

EDWARD
It"s only three |1 nes |Iong.

Nort her grabs his notebook back.
NORTHER W NSLOW

This I's why you don't show work In
progr ess.

42.
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EDWARD
Norther, do you ever regret not
making 1t to Paris?

NORTHER W NSLOW
I can't 1 nmagl ne any place better
t han here.

EDWARD
You're a poet. You oughta be able
to. And maybe It you' d seen nore,
you coul d.

Nort her doesn't answer. Just goes back to his not ebook.
EXT. BY THE RI VER - N GHT

By the light of the full noon, Edward soaks his teet 1n the
water, trying to make sense of It all. 1The Key to the Qty
dangl es around his neck.

He stares at hinself I1n the reflection. He sm es.

It's then that a WOVAN enmerges at the tar side of the river.
No telli1ng where she cane trom-- she nust have been
SW mMm ng under wat er . V& never see her tace.

She stands 1n the river wmth her bare back to Edward,
squeezi ng the water out ot her golden hair, oblivious to his
presence. Edward 1 s Dbreathl ess. It'"s the ti1rst woman he's
seen 1 n her natural state, and he doesn't dare nobve |est he
frighten her away.

Then he sees the snake.

It'"s a cottonnouth, has to be. It leaves a break 1 n the
water, 1ts small reptilian head aimng for her tlesh.
There's no declsion to be made. On pure 1 nstinct, Edward
dives 1n. He swnms as hard as can,

GRABBI NG THE SNAKE
just as 1t's about to striKke.

The woman di ves back underwater, understandably territied
that a man 1s comng at her.

EDWARD
No, It's okay! | got it. | got
t he snake.

As the splashi ng subsides, Edward | ooks at what he holds In
hi s hands. Wich i1sn't a snake at all, but rather a conmbn
st cKk. And a non-threatening one at that.
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Wil e BEdward ponders his m stake, he | ooks around to
di scover that the Grl I1n the Rver 1S gone. He never even
saw her tace.

EDWARD ( CONT" D)
vart! I'msorry. Hello?!

Edwar d keeps expecting her to surtace, sonewhere, but she
never does. He stands alone In the river, wondering what
tricks his eyes are playling on him

EXT. BY THE RI VER - N GHI - CONTI NUOUS

A GRS VOCE (QS.)
There's |l eeches I n therel!

Edward | 00ks to the bank, where young Jenny H Il 1s watching
hi m
EDWARD
D d you see that wonman?
JENNY
What did she 100k |1Ke?
EDWARD
Vell, she...uh...
JENNY

Vs she nekki d?

Embarrassed to admt 1t...

EDWARD
Yeah.
JENNY
(matter-ot-tact)
It'"s not a wonan, 1t's a ti1sh. No

one ever catches her.

G ven the day he's had so far, Edward 1sn't Inclined to
follow up on the I|Issue. He starts to wade back to the bank.

JENNY ( CONT' D)
Fish looks diff'rent to ditf'rent
people. M daddy said It |ooked
|1 ke the coon dog he had when he
was ki d, back fromthe dead.

Edward cli1nmbs up onto the shore, conpletely drenched. He
pulls up his pant Iegs to reveal three shiny |eeches
clinging to his skin.
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EDWARD
Shoot .

He starts to work pulling themott.
EXT. PAITH BACK TO TOMN - N GHI

Edwar d and Jenny wal K back.

JENNY
How ol d are you?
EDWARD
El ght een.
JENNY
|'melght. That neans when |'m
el ghteen, you'll be 28. And when

I'm 28, you' Il only be 38.

EDWARD
(alittlie wary)
You' re pretty good at arithmetic.

JENNY
And when |I'm 38, you'll be 48. And
that's not nuch ditrerence at all.

Eager to get off this subject...

EDWARD
Sure 1s a | ot now, though, huh?

EXT. VAl N STREET - NI GHT

As Edward and Jenny approach Maln Street, they ti1nd

"downt own” has been transtorned. Lanterns and streaners
hang on cables across the street, and a snuall stage has been
burlt at one end to hold FI DDLERS.

The whole town 1s there 1n celebration of I1ts newest
citizen, Edward Bl oom Betore he can protest, two WOVEN
have grabbed himby the arns, pulling himin to dance wth
t hem

The resulti ng dance nunmber seens both choreographed and
conplete chaos. From FARVER to BAKER S W FE, everyone wants
to dance wth Edward, who finds hinselt tossed around |I1Kke a
stick caught 1n a whirl pool. Still, he' s having a bl ast.

Jenny grabs both his hands, and they spin wldly.
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Beanen plucks his LAUGH NG daughter away to dance wth her.
Then MIdred cuts I1n to dance wth Edward. It"s hard to
hear over the MJSI C

M LDRED
Jenny thinks you're quite a catch.
VW all do.

EDWARD

(not heari ng)
What ?

M LDRED
| sald you're quite a catch

Edwar d st ops danci ng. A beat, then he heads tor the edge of
the crowd. Beanen 1s there, wth Jenny on his shoul ders.

EDWARD
| have to | eave. TOﬂIght.
BEAVEN
Wy ?
EDWARD

This town 1's everything a man coul d
ask tor. And It | were to end up
here, |'d consider nyselt |ucky.

But the tact 1s, I'mnot ready to
end up anywhere.

BEAMEN
No one's ever |lett.

JENNY
How are you gonna make It w thout
your shoes?

EDWARD
| suspect 1t will hurt a lot.

And wth that, Edward wal Ks down Maln Street. The
t ownspeopl e stop danci ng, disbelieving, some shaking their
heads.

Poor Edward Bl oomi's gone crazy.
BEAVEN
(calling atter him
You won't tind a better place!

EDWARD
| don't expect to.
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Jenny runs to him She'd tackle himi1t she coul d.

JENNY
Prom se ne you' Il come back

EDWARD
| promse. Someday. Wen |'m
real |y supposed to.

It"s not good enough, but 1t wll have to do. Edwar d keeps
wal KI ng.

EXT. THE DARK FOREST - N GHT

VARI OQUS SHOTS: Edward negotiates the thorns 1n his bare
feet. It"s horrible. Al nbst unendur abl e.

And then 1t gets worse.

The trees ahead are nobving. At tirst, 1t just seens to be
the w nd blow ng the branches, but as we hear the wood
CRACKI NG and GROANI NG, there's no mstaking It: they' re
trying to block him

Snake-11Ke VH TE ROOIS shoot out ot the ground, grabbing for
hi's ankl es. He | eaps up, Kicking ottt one tree trunk to grab
anot her one's branches. He swngs oft, lands and rolls.

Now all the trees are nobving to block him thelr dark shapes
towering over himin the flashes ot LI GHIN NG

EDWARD (V. Q.)

As diftrircult as It was to reach
Spectre, | was tated to get there
eventually. After all, no nman can
avol d reachlng the end ot his lite.

As he ducks under branches, the chain holding the Key to the
Qty gets caught. He's alnost strangled, but the chain
tinally breaks. The silver Key di sappears Into the nud.

Scranmbl 1 ng forward, he | 0o0OKsS tor a way out. But the trees
have encircled him thelr spIky crowns bendl ng down to crush
hi m
He SCREAMS up at the night, until his breath 1's gone.
EDWARD (V. O.) ( CONI" D)
And then | reallzed, this wasn't
the end of my lite.

Wth a sudden calm..
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EDWARD ( CONT' D)
(al oud)
This 1sn't how | die.
Anot her |1ghtning FLASH, and suddenly the trees are back
where they ve always been. Edward 1S Iyling shoel ess and
torn 1n a nuddy puddle, staring up at the rain. And
LAUGHI NG
EXT. THE ROAD - DAY
H s bare foot steps onto asphalt.

A DEEP VO CE
Fri1 end!

Edward turns to see
KARL
to his right, comng down the |arger, paved road.

KARL
What happened to your shoes?

Edward | ooks down at hi s nuddy, Dbl oody teet.

EDWARD
They got ahead ot nme.

Wth that, the nen start wal Ki ng down the | arger road.
CROSSFADE TO:
I NT. DI NI NG ROOM - NI GHT

Edward and WI1l sit at opposite ends ot the table, wth
Sandra and Josephine 1n the m ddle. Al t hough Edward has a
small plate ot tood 1n tront of him he hasn't touched 1t.
He' s exhausted fromthe trip downstairs, but determned to
malntain the famly dinner ritual.

The other three eat awkwardly, each CLINK and SCRAPE of a
Knite or tork resonati ng. WIIl finally breaks the silence.

W LL
| don't know If you ve seen I1t, but
Josephl ne has sone photos I1n the
nost recent Newsweek.

SANDRA
Real ly! That's wondertul.



JOSEPH NE
| spent a week 1 n Morocco for the
story. It was I ncredi ble.

SANDRA
Ve' Il have to pick up a copy.

A beat. As WII scoops out another serving of
Edwar d suddenly speaks:

EDWARD
| don't kKnow It you' re aware ot
this, Josephine, but African
parrots, 1n thelr native hone of
the Congo -- they speak only
French.

Al three stop to |1 sten.

JOSEPHI NE
(anused)
Real | y.

EDWARD
You' re lucky to get four words out
of themin Engli sh. But 1t you
were to wal k through the jungle,
you' d hear them speaklng the nost
el aborate French. Those parrots
tal k about everything: politics,
movi es, tashion -- everything but
religion.

Taking the bait...

W LL
Wiy not religion, Dad?

EDWARD
It"s rude to tal k about religlon.
You never know who you're going to
of f end.

A Dbeat .

W LL
Josephine actually went to the
Congo | ast year.

EDWARD
Oh, so you know.

pot at oes,

49.
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I NT. GROCERY STORE - N GHT

W Il shakes a shopping cart tree tromthe pile-up while his
mot her checks her 11st.

AT THE PRODUCE SECTI ON

Sandra starts to bag string beans.

W LL
Mom woul d you say you under stand
Dad?

SANDRA
O course

W LL

VWhat | nmean Is, do you really Know
what's golng on In his head?

SANDRA
Yes.
W LL
How I's that possible? | mean, you

try to ask hima question and
suddenly 1t's another one of his

stori es.
(deci dedl y)
You can't honestly say you Know
hi m
SANDRA
Yes, WII, | do. And don't presune

things you don't know.

She's nobre anused than annoyed, but WII 1S entering
dangerous territory.

SANDRA ( CONT' D)
Wul d you say you under st and
Josephi ne?

W LL
Yes. But that's a ditterent...
SANDRA
No It"s not. It"s exactly the
sane. Your tather and | net, we
dated, and we married -- we chose
each other -- because we under st ood

each other on sone tundamental
I evel . Just the sane as you two.
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She noves on to the carrots.

W LL
Josephine and | have a lIot In
common.

SANDRA

Yes, you both think WII1am Bl oom
Is a very smart man.

(beat)
The problemis, you only see nme as
your nother, and not as soneone's
wte. And |'ve been his wte
l onger than |'ve been your nother.
You can't discount that.

W LL
True. But I've known himny whol e
l1fe, and | don't feel l1ke I Know
himat all. O ever wll.

Wth a | ook, Sandra acknow edges the stakes.

SANDRA
| know It's not easy. Just
remenber, he didn't choose to be
your tather and you didn't choose
to be his son. You just ended up
together. You coul d pick numbers
out ot a dark bag and I1t'd be just
the same. If you ask me, It's a
wonder parents and children can
stand each other at all.

W LL
But | understand you, Nom
al ways have.

SANDRA
Vell, clearly you don't. But I'm
not the nystery you're trying to
solve right now.

I NT. AT THE CHECKOUT - N GHT

Reachi ng the CASHI ER, Sandra hands over her coupons. Wil
IS approaching wwth a Newsweek nmagazi ne.

Two checkstands over, an ATTRACTI VE BLONDE WOVAN 1 n her 50's
IS getting her change. Though she's Sandra's generati on,
she carries herselt I1kKe a nuch younger wonman, wth bl ue

] eans and sneakers.
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She acclidentally nmakes eye contact wth WII as he passes.

W HOLD ON the wonan, who tracks WIIl as he reaches Sandr a.
It's hard to read her reaction: does she recogni ze him or
just tind himattractive?

WIIl notices the gaze. The woman turns away.
WIIl racks his brain -- does he know this wonan?

SANDRA
Betore | torget, your tather has
papers 1n the basenent |1'd I1ke you
to go through. | wouldn't know
what' s |1 nportant.

W LL
(di stract ed)
Mbm do you know who that 1s?
Bl onde hair.

Sandra | 00KsS. Arter a beat, the Bl onde Wnman turns agal n,
sem -casual |l y. Noti1cing that both WIIl and Sandra are

Il ooking, she smles a little betore taking her cart to

| eave.

SANDRA
(no 1dea)
Was she one ot your teachers?

W LL
No. But 1t's weird. She seened to
recogni ze ne.

SANDRA
(to the cashier)
Do you know who that 1s?

The Cashier turns to | ooK. He can only get a protile as the
woman | eaves.

CASHI ER
Never seen her betore. Pretty,
t hough.
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I NT. GQUEST BEDROOM - N GHT

A portable tan quietly WHIRRS 1 n the corner. Turned |ow,
the RADIO on the nightstand 1s playing a call-i1n AV sports
show, just a wash of background chatter. Edward II1es asleep
on his back.

At the w ndow, Josephine quietly lIowers the shade. She
reaches over kEdward to swtch otf the radio. He stirs from
the silence -- he wasn't fully asleep -- and sees Josephl ne
stretched over him

EDWARD
(playfully |echerous)
Hel | o.

She sm | es.

JOSEPHI NE
H . How are you teellng?

EDWARD
| was dream ng.

JOSEPH NE
VWhat were you dream ng about ?

He tries to recollect, but 1t's already gone. Josephi ne
notions, I1s 1t okay tor her to sit on the pbed? He nods.

EDWARD
| don't usually renenber unless
they' re especially portentous. You
know what that word neans,
portent ous?

She shakes her head.

EDWARD ( CONT' D)

Means when you dr eam about
somet hing that's going to happen.

(beat, gathering)
Li ke one night, | had a dream where
this crow came and told ne, “Your
Aunt Is going to die." | was so
scared | woke up ny parents. They
told me It was just a dream to go
back to bed. But the next npDrning,
my Aunt Stacy was dead.

JOSEPHI NE
That's terrible.



54.

EDWARD
Terrible tor her, but think about
me, young boy with that kind ot
power. \Wasn't three weeks |ater
that the crow canme back to me I1n a
dream and sald, "Your (xanpa IS
going to die.” WVell, | ran right
back to ny parents. M tather
sald, no, Ganps Is tine, but |
could see there was trepidation.
And true enough, that next norning
my G anpa was dead.

He sits up a bit 1n bed, his strength returning.

EDWARD ( CONT' D)
For the next couple weeks, | didn't
have another dream Until one
night the crow came back and sai d,
“Your Daddy Is going to die."”

(beat )

Vell, | didn't know what to do.
But finally | told ny tather. And
he sald not to worry, but | could
tell he was rattl ed. That next
day, he wasn't hinmselt, always
| ookl ng around, walting tor
something to drop on his head.
Because the crow didn't tell how It
was gol ng to happen, just those
words: your Daddy Is golng to die.
Vell, he went 1nto town early and
was gone tor a long tinme. And when
he tinally cane back, he | ooked

terrible, |1 ke he was Mﬁltlng for

the axe to tall all day. He said

to my nother, "Good God. | Just

had the worst day of ny lite.”
(beat)

"You think you' ve had a bad

day,"” she salrd. "This norning the

m | Kman dropped dead on the porch!”
Josephine smles, a halt-1laugh, which gets himsmling too.
A Iong beat . Then, deadpan.”
EDWARD ( CONT" D)
Because see, ny nother was bangl ng
the m I kman.

JOSEPHI NE
No, | under st and.
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He was slipping her a little extra

cream
She nods, a bit nbre of a | augh.

EDWARD ( CONT" D)

He was t11l11ng her basket. He was

makl ng deliveries around back.

As Edward conti nues, she can't hel p but
especlally as the netaphors get nore vul

EDWARD ( CONT" D)
He was butterlng her rolls.

Punplng her churn. Splashlng
I N her DboX.

JOSEPHI NE
St op.

EDVWARD

| augh har der
gar.

m K

They were squeezing the cheese.
G anking the bottles. Licking the

popsi cl e.
She's starting to cry trom | aughi ng.

EDWARD ( CONT" D)

Cracki ng the eggs and nmaki ng an

onel et .

Wth that, he stops. She regal ns her composure.

EDWARD ( CONT" D)
Spooni ng the sher bet.

JOSEPHI NE
(1 nterrupting)
Can | take your picture?

EDWARD

You don't need a picture. Just
| OOK up handsone 1 n the dictionary.

JOSEPHI NE
Pl ease?

He rolls his eyes, why not.

Josephi ne | eaves, headli ng down the hal
VW STAY W TH Edward 1 n bed.

to get her canera.



JOSEPHI NE (O S.)
( CONT' D)
| have photos fromthe wedding to
show you. There's a great one of
you and my tather. | had an extra
print made.

Edward grimaces, a tlash ot pain. Around others, he's
hiding how much 1t hurts, but alone we can see how bad It
I's.

He controls his breathing, trying to push through it.

JOSEPHI NE (O, S.)

(CONT" D)
I want to see plIctures ot your
wedd! ng. | ve never seen any.

She returns wth her canera. kEdward smles, dolng a good
j ob maski ng the pailn.

EDWARD
That's because we didn't have a
weddi ng.  Your nother-in-1aw was
never supposed to nmarry ne. She
was engaged to sonmebody el se.

JOSEPHI NE
(loading t11m
| never Knew.

EDWARD
WIIl never told you that?

(she shakes her head)
Probably Just as well. He woul d
have told It wong anyway. All the
tacts and none ot the tlavor.

JOSEPHI NE

h, sothisi1s atall tale?
EDWARD

VWll, 1t's not a short one.

A devilish smle. Pushing past kEdward, we settle on the
whirling tan.

56.



57.

MATCH CUT TO
A SPI NNI NG Pl NVHEEL

held by a LI TTLE BOY. He' s sl unped over hi's FATHER s
shoul der, belng carried towards a big-top tent. V& are. ..

EXT. OLYMPIA CRCUS - N GHT

...Where the second-rate carnival Is parked tor the nonent
In an Al abama t1 el d. To the left, we spot Edward, 20-1sh,
hal tway through a bag ot peanuts. He's still carrying the
backpack we saw earlier, and scratched up fromhis trip

t hrough Spectre.

EDWARD (V. Q.)
I had just lett Ashton, and was oOn
my way to discover ny destiny. Not
know ng what that would be exactly,
| explored every opportunity that
presented Itselft.

Joining the crowd, he heads 1nto the big-top.
I NT. BIG TOP - N GHT

A troupe of STILT-WALKI NG FI REBREATHERS 11 ni shes thelrr act
to trenendous APPLAUSE

As the pertormers clear away, the circus

owner - and- r 1 ngnast er AMJS CALLOWAY (50) approaches the
stands. He may only be tour teet tall, but Anpbs has a
titani c presence.

AMOS
Ladl es and Gentlenmen, you may think
You may think you' ve seen the
bizarre. But |'ve travelled
to the ti1ve corners ot the world,
and let nme tell you, |'ve never

seen anything l1ke thrs.

From behi nd Anbs, CARNIES start rolling a nassive bal
towards the crowd.
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AMUS ( CONT" D)

Wen | tound this nman, he was

pl cking oranges In Florida. H's
tell ow workers called himEl
Penunbra -- The Shadow -- because
when you were wor ki ng beside him
he bl ocked out the dayl|I ght. He
could take a whole tree In his
hands and shake ott the truit. |
had to pay hi's crew boss $10, 000
just so | could take hrmwth ne.

AMDS conmes up to a MDDLE-AGED WOVAN In the tirst row, a
qul eter nonent.

AMUS ( CONT" D)
Not to alarmyou, Ma'am But It
this man wanted to, he could crush
your head between his toes.

(she trenbles)
But he won't.

(a I ong beat)
He's not going to hurt her, tolKs,
because he's our own Gentle G ant.
Ladi es and Gentlenen, | give you
Col ossus!

The carnies back away tromthe ball as a deep DRUM ROLL
begl ns. A nonent, then the ball starts to bulge trom
I nsi de.

A toot suddenly bursts out tromwthin. GASPS fromthe
crowd. That toot Is massive. In the stands, Edward | ooks
closer. Intrigued.

As the drum beat 1ntensifies, a second foot breaks out.
Fol Il owed by hands. Shoulders. Finally, the head. This IS
COLOSSUS.

Froma very LOWANGLE, we I 00K up to see just how masslve he
I'S. He seenms to t1ll the Heavens. Wth his shaved head and
grant club, he seens nbre ogre than nan.

In the bandstands, a YOUNG BOY's jaw drops In awe. Col ossus
wal Ks down the row, letting the crowd get a better | ook at
him Sonme reach out to touch him disbelieving. A tight
spotlight tollows him revealing taces In the crowd.

Col ossus passes Edward, who seens uni npressed. He | eans
wth the spotlight, VWH SILING to get the big nan's
attenti on.

He points to the edge ot the stands, where his tfriend IS
sitting on the dirt --
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KARL THE G ANT

stands up, so big the spotlight has to wden just to hold
him He's a good toot taller than Colossus. There's a GASP
tromthe crowd, along wth nervous anticipation -- what wll
happen next ?

ANGLE ON Anps, stunned, megaphone dangl | ng.

ANGLE ON Col ossus, realizing the gig IS up. Wth a resigned
shrug, he rests his club on his shoul der and wal ks away I nto
t he shadows.

CUr 10
I NT. BIGTOP - NIGHI / LATER
As the stands enpty, Edward and Karl talk to AnDS.
AMOS
What's his nane”? Does he tal K?
It"s not |1 nportant.

KARL
Karl .

AMOS
Tell nme Karl, have you ever heard
of the term "i1nvoluntary
servitude?”

Karl shakes hi s head.

AMOS ( CONT' D)
"unconscli onabl e contract ?”

Nope.

AMUS ( CONT' D)
G eat, great. That's tantasti C.
EDWARD (V. O.)

It was on that night Karl met his
desti ny. And | nmet m ne. Al nost .
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INT. BIG TOP - N GHTI - CONTI NUOUS

As Anpbs pulls Karl aside to give himthe hard sell, Edward
notices a BEAUTI FUL YOUNG WOVAN (16) leaving wth her
famly. She's wearing a blue dress and hat. For no good
reason, she | o0o0oks back at Edwar d.

The two nmake eye contact. And as they do, all notion
FREEZES.

A tiery baton remains md-twrl, tlanmes |ocked In place. A
spilled box ot popcorn hangs In md-air, each kernel li1ke a
snow | ake. Even the el ephant 1's m d-poop.

Only BEdward 1s tree to nove, wnding his way between the
frozen bodi es, duckling underneath arns to get closer and
closer to this wonman.

EDWARD (V. Q. ) (CONT" D)
They say when you neet the |ove ot
your lite, tinme stops. And that's
true. What they don't tell you, Is
that once time starts again, 1t
noves extra ftast to catch up.

Suddenl y, everythi ng RUSHES. The crowd becones a blur, and
the young woman IS Iost 1n 1ts wake. Now 1t's Edward who's
frozen, helpless In tinme.
EXT. DI RT PARKI NG LOI' - N GHT
Edward checks I n wwndows as cars pull out, searching for his
fated | ove. Not fi1nding her, he becones nobre trantic,
runni ng down the rows.

CROSSFADE TO

THE EMPTY LOT

Col ossus Is thunbing tor a ride. The 1 ast pi1ckup truck
stops and lets himclinb 1 n back.

As the truck pulls out, It passes a dej ected Edward. He' |
never tind that girl, the 1ove of his lite.



I NT. BIG TOP - N GHT

AmMDS | eans over so Karl can sign a contract on his back.

spots Edward wal KI ng back 1nto the tent.

AMOS
Hey Ki d! Your triend jJust nmde
hinselt a star.

EDWARD
That's great.

A0S hands oft the contract to a CLOM

AMOS
(1 ntroduci ng)
My attorney, M. Soggybottom

EDWARD
Good to neet you

M . Soggybottom HONKS hi's horn, then waddl es oft.

AVDS
Wiat's the matter wth you, Kid?
haven't seen a custoner Sso
depressed since the el ephant sat on
that tarmer's wte.
(beat)
Get 1t? "Depressed?”

Karl chuckl es.

AVOS ( CONT" D)
See! The big guy likes It.

EDWARD
| Jjust saw the woman |'mgoing to
marry, | know it. But then | |ost
her .

AMOS

Tough Dbreak. Mbst nen have to get
married berore they |1ose thelr
W Vves.

EDWARD
(wth absol ute conviction)
|*mgoling to spend the rest ot ny
lite looking tor her. That or die
al one.

61.

He
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AMIS
Jesus, kid.
(reall1zing)
Let nme guess. Real pretty, blonde
halr, blue hat?

EDWARD
Yes!

ANDS
I kKnow her uncl e. Friends ot the
tamly.

EDWARD

Who 1s she? Were does she l1ve?

AMOS
Kid. Don't waste your time. She's
out of your |eague.

As Anpbs starts to wal K away, Edward hurries to catch up wth
him Karl tollows as well.

EDWARD
What do you mean? You don't even
Know me.

AMOS

Sure | do. You were hot shit back
In Hckville, but here in the real
worl d, you got squat. You don't
have a plan. You don't have a | ob.
You don't have anything but the

cl othes on your back.

EDWARD
| ve got a whol e backpack
tull of clothes!

He points to the bl eachers, where no backpack Is to be
found.

EDWARD ( CONT" D)
(real 1zl ng)
Soneone stol e ny backpack.

AMOS
Kid, you were a big fish in a snal
pond. This here 1s the ocean, and
you' re drowning. Tlake ny advice
and go back to Puddleville. You' |
be happy there.

Getting 1n front ot Anbs, Edward stops him



63.

EDWARD
Wait. You said | don't have a
plan. | do. I'mgoing to tind

that girl and marry her and spend
the rest ot my lite wth her.

ATDS sm | es, anused.

EDWARD ( CONT' D)
| don't have a job, but | would
have a Job It you gave ne one. And
| may not have nuch, but | have
more determ nation than any man
you' re ever going to neet.

AMIS
Sorry, kid. | don't do charity.

EDWARD
"1l work night and day, and you
won't have to pay nme. You | ust
have to tell me who she Is.

ATDSs takes a long | ook at him Utimtely, there's no way
he can say no. He shrugs. VWhat the hell.

AMOS
Every nonth you work ftor nme, I|'II
tell you one thing about her.
That's ny tinal ofter.

Edwar d shakes AnDS'sS hand before he can retract the offer.
V& nove 1nto a MONTACE:

I NT. Bl G TOP CENTER RI NG - N GHT

CLOSE ON Edward, smling nervously. H's head Is tilted to
the side, and as we PULL BACK, we see why: he's holding It
In a MASSI VE LI ON s open nout h. The beast's sharp teeth are
]USt pOKI ng hi's sSKiIn. IT the l1on so nuch as fl1nches,
Edward I's dead.

The CROND appl auds, which nakes the |1on antsy. Whi ch makes
Edwar d ant si er.

EDWARD (V. Q.)

From that noment on, | did
everything M. Calloway asked, and
alot of things he didn"t. 1'd go

three days w thout stopping to eat,
and tour days w thout sleeplng.
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EXT. THE HYDRA - DAY

H s eyes droopy tromlack ot sleep, Edward nmans the whirling
amusenment park ride.

EDWARD (V. Q)
The only thing that kept ne golng
was the promse ot meeting the girl
who woul d be ny wte.

Noddl ng oft, Edward talls backward, 1nto the path ot the
spinning arns. One of the Hydra cars hits himsquare 1n the
gut, throw ng himup and away, sailing 200 feet through the
air.

EXT. FI ELD - DAY

Edwar d chases a costumed pig, tripping over tent cords,
talling 1n the nud.

H s hunt |eads himthrough the back of a tent, where he's
unw ttingly stepped I1n tront ot a Iine ot notorized birds.
To the lett, CUSTOVERS are shooting wth ritles. He dodges
four SHOIS that knock down the birds around him

He catches hi s breath, | ucky.

Then a halft-blind OLD WOMAN pul I's her trigger, hitting him
In the shoul der.

EXT. BEHI ND A TENI - DAY

Karl the G ant bandages Edward's armas well as he can.
AnDs 1's wal ki ng past.

EDWARD
M. Calloway! It's been a nonth
t oday.

Anps stops, | ooks at the young nan. Finally...

AMOS
This girl, the love of your life.
Her tavorite tlower 1s daftodils.

He wal Ks away. VW PUSH I N on Edward, enraptured by the
concept .

EDVWARD
Daf f odi | s.
(to Karl)
Dat f odi | s!
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I NT. STABLES - DAY

Edward shovels shit I1n the nastiest stables you' ve ever
seen. But all he can think about 1s...

EDVWARD
(to hinselt)
Dat t odi | S!

The wonder ot 1t. He goes back to shoveling, a smle on his
face.

EDWARD (V. Q. ) (CONT" D)
True to his word, every nobnth AnDS
would tell me somethl ng new about
the woman of ny dreans.

I NT. A DARK PLACE - N GHT

CLOSE ON Edward, lost 1n quiet reverie, pondering his |atest
bit of 1 ntornation.

EDWARD
Col | ege! She's going to coll ege!

A sudden EXPLOSION as Edward 1s shot. ..
INT. BIG TOP - N GHI | CONTI NUOUS|

...out ot a gl ant cannon.

INT.  STABLES - N GHI

Under a full nobon, Edward feeds the ani nmals.

EDVWARD
(to hinselt)

MusI c! She |1 Kes nusi c. I 11 Kke

nmusi c too!

EDWARD (V. Q)
Over the nonths, | learned a | ot
about the wonman | was going to
marry, but not her name, and not
where to find her. That time had
cone. | couldn't walt any |onger.
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EXT. AMOS CALLOVMWAY' S TRAILER - N GHT

under a full nopon, Edward wal KsS up to the battered canper,
and 1s about to knock when he notices It's rocklng. A lot.
Not just that, there’'s MJANI NG com ng trom 1 nsi de.

But Edward KNOCKS anyway.

EDWARD
M. Call oway! It"s BEdward Bl oom
| need to talk to you.

Suddenly, the rocking and npbani ng stop. A beat, then the
door handl e begins to RATTLE. It seens to be stuck.

Edward turns the Knob.

Suddenly, the door BURSIS OPEN. Edward 1s knocked down by a
massi ve bl ack dog, biggest you ve ever seen. |t has green
glow ng eyes and a li1ck of tire for a tongue.

Edward wrestles wth the beast, I1ts nouth snapping at his
throat. Blocking wth an arm Edward tries to push hinselt
tree, but the creature's hands -- It has hands I|nstead ot
paws -- hold on tight.

Entw ned, they roll across the dirt. The other nearby
CARNI ES scatter for cover. M. Soggybottompulls a
revol ver out ot his clown suit. Loads a silver bullet.

Edward ti1nally succeeds In throwng the beast off. He rolls
to his teet.

The hell hound squares back on 1ts haunches, GRONI NG ready
for anot her | eap. M. Soggybottom sheds a clown tear,
almng the revolver at the dog.

At the last nonent...

EDWARD ( CONT" D)
No, wait!

Edward noves just as M. Soggybottom FIRES. The bul | et
catches Edward 1 n the shoul der, Knocklng him down.

The carni es GASP.

Licking 1ts chops, the dog approaches the hel pl ess Edward,
who teels the ground around him |o0oking tor sone kind ot
weapon. He tinds only a small stick. He waves It at the
dog, ready to strike It.

LI ke magic, the dog' s whol e demeanor changes. It bounces
excitedly, ready to play fetch.



67.

Seel ng an opportunity, Edward throws the stick as tar as he
can. The dog bounds after 1t,

SVASH NG DOVWN THREE
CARS.

It returns a beat later wth the tlamng stick, which It
drops at Edward' s teet. Its tall whips back and torth.

EDWARD (V. Q) (CONI' D)
It was that night | discovered that
most things you consider evil or
W cked are sinply |onely, and
lacking In the social nicetles.

Edward throws the stick agaln. The dog takes off 1n a new
directi on.

TRANSI TION TGO
EXT. FI ELD - PRE- DAVWN

Exhausted tromplaying tetch all night, Edward throws the
stick 1nto the woods. The still-spry dog goes after 1t.
It'"s gone for a long tine, Iong enough that Edward becones
concer ned.

He tollows It 1nto the woods.
I NT.  WOODS - DAWN

Anps Cal | oway stands up behind a bush, buck naked and hairy.
He still has the stick In his nmouth, which he takes out as
Edwar d appr oaches.

AMOS
Ddn't Kill anything, did |7

EDWARD
Atewrabbits, but I think one of
them was al ready dead.

AMOS
That woul d explaln the 1 ndigestion.

Edward tosses himhis jacket to cover his privates.

AMUS ( CONT D)
| was wong about you kid. You nay
not have nuch, but what you got,
you got a lot of. You could get
any girl.
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EDWARD
There's only one | want.
A beat.
AMOS
Her name I's Sandra Tenpl eton.
She's going to Auburn. The
semester's al nost over, sSo you
better hurry.

EDVWARD
Thank you.

AMOS
Good | uck, Kid.

Edwar d wal Ks away. Then starts runni ng. He has to get
there as soon as possi bl e.

Anps sits down and scratches his ear wmth hi's toot.
EXI. BIG TOP - DAY
Edwar d shakes Karl's giant hand. They hug.

EDWARD (V. Q.)

Atter saylng my goodbyes, | hopped
three trains to get to Auburn that
art ernoon.

EXT. AUBURN UNI VERSI TY - DAY

W DESCEND ON the naln quad, to ti1nd Edward BI oom dunkl ng
his head 1n the tountaln.

He changes out of his grubby shirt 1nto a new one, just out
of the package. It's the md-1960"s, but by the
conservative dress ot the passing STUDENIS, 1t could be any
era.

EXT. SORORI TY HOUSE - DAY

Edward stands wth a bouquet of daffodils 1n front of a
hal - open door. Through the crack we can see the edge of a
YOUNG WOVAN, talkKing 1n hushed tones wth another girl we
can't see.

Finally, a declision IS reached. The door opens to reveal
the woman of Edward' s dreans, Sandra Kay Tenpl eton. She' s
effortlessly beautitul, pure and sinple as sunlight.

He can't believe he's tinally reached her. He hal t -1 aughs,
ner vous. That makes her | augh, not sure what's gol ng on.
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EDWARD
You don't know me, but ny nane IS
Edward Bloomand | amin love wth

you. |'ve spent the last three
years working to tind out who you
are. |'ve been shot and stabbed

and tranpled a tew tines, had ny
ribs pbroken twce, but 1t's all
worth 1t to see you here, now, and
to tinally get to talk to you.
Because | amdestined to marry you.
| knew that fromthe tirst nonent |
saw you at the cilrcus. And | KkKnow
It now nore than ever.

ON SANDRA, overwhel nmed. Al she can ti1nally think of to say
IS...

SANDRA
' msorry.

EDWARD
bDon't need to apol oglze to ne. |
mean, |'mthe |uckiest person

you're going to tind today...

She puts her hand on the door frame. On her lett ring
f1nger, we see a di anpnd.

SANDRA
No I"'msorry, I...1'mengaged to be
marri ed.

ON EDWARD as his heart talls 20 tloors. He tries to
suppress the reaction, put on a brave tront.

EDWARD
On.
SANDRA
But you're wong. | do know
you, at |east by reputation.
Edwar d Bl oom trom Ashton. See, |'n

actual |y engaged to a boy from
Ashton. Don Price. He was a tew
years ol der than you
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FLASHCUTS TGO
EXT. CREEPY OLD HOUSE - THE GATE - N GHT
Young Don Price shines his flashlight on Edward.

VAR QUS H S. ATHLETI C
COVPETI TI ONS

Recappi ng earlier tootball, baseball and basket bal
highl1ghts, we tind Edward beats Don every ti ne.

THE STREET CORNER /
ASHTON PARADE

A snpking Don Price crushes his cigarette as Edward | eaves
t own.

BACK TO
EXT/ I NT. SORORI TY HOUSE - THE DOORVWAY

Edward 1s dunbstruck. Wth all the strength he can
muster. ..

EDWARD
Vel | . Congr at ul at1 ons. " msorry
to have bot hered you.

He turns and wal Ks down the front steps.

She stays I1n the doorway tor a few beats, feellng genul nely
horrible tor what's happened. But eventually she goes back
I nsi de. VW hear G GEES fromiInside as her sorority sisters
get to the bottom ot this.

SANDRA
Stop It. It's not funny. That
poor boy.

VW& LEAD Edward as he wal Ks away, tears just starting to
form

EDWARD (V. Q)
Fate has a cruel way ot circling
around on you. After all this work
to | eave Ashton, the girl | 1oved
was now engaged to one of Its
bl ggest | erks.

He EXI IS FRAME, |eaving only the sorority house 1n the
backgr ound.
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EDWARD (V. O.) ( CONT' D)
There's a tine when a nan needs to
firght, and a tine when he needs to
accept that his destiny Is |ost,
that the ship has salled, and that
only a fool would contl nue.

A beat. Edward steps back | NTO FRAME, | o00King at the
sorority house.

EDWARD (V. O.) ( CONT' D)
The truth 1s, |I've always been a
f ool .

Ve C RCLE as he shouts:
EDWARD ( CONT" D)
Sandra Tenpl et on! | Iove youl And
| amgoing to nmarry you
INI.  SORORI TY HOUSE FOYER - DAY

Sandra and her Sl STERS peer out through the curtains. |Is
this guy crazy?

I NT. LECTURE HALL - DAY

The tweedy ECONOM CS PROFESSOR contl nues his expl anati on.
Sandra 1sn't paying a |lot of attention.

He swtches on the overhead projector wthout Iooking at 1t.
There's a TI'TTER fromthe STUDENIS, but he doesn't notl ce.

A classnmat e nudges Sandra, who | 00OKS up. Witten on the
projector 1s "1 Love Sandra Tenpleton.” She's horrifiled and
excited at the sane tine. The protessor tinally notices
what's witten there.

EXT. QUAD - DAY
Val ki ng wth her books, Sandra shakes her head,

di sbel 1 evi ng. V& 100K up to the blue sky, where a gl ant
SKy-written heart tloats 1n the w nd.
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I NT.  SANDRA' S BEDROOM - | THE NEXT] MORN NG

At her Sisters’ pronpting, a Just-woken Sandra | ooks out the
second-story wmndow to tind the lawn tilled wth

TEN THOUSAND DAFFQODI LS.

Edward stands amd the sea of ftlowers. He's walted there
S1 X hours.

EXT. SORORI TY HOUSE - DAY

Sandra wal Ks out to him She's sm11ng, contused, joytul
and scar ed. Al down G eek Street, STUDENIS are com ng out

to see the display.

SANDRA
Datt odi | s?

EDWARD
They' re your tavorite tlower.

SANDRA
How di d you get so many?

EDWARD
| called everywhere In tive states
and expl ained this was the only way
| could get ny wmte to marry me.

Qut ot nowhere, a tear drops down Sandra' s cheek. She w pes
It ofr.

SANDRA
You don't even Know me.
EDWARD
I have the rest of ny Ii1te to find

out.

From down the street...

A VAN S VO Ce

Sandr a!

SANDRA
It"s Don. Prom se ne you won't
hurt him

EDWARD

IT that's what you want, | swear to
1t.
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The adult DON PRI CE arrives. He's 230 pounds ot

t oot bal | - pl ayl ng, Skynard-loving, traternity-proud nuscle.
And he's pissed.

A gang ot his BROITHERS wal K behi nd him

DON PRI CE
Bl oonl

EDWARD
Don.

DON PRI CE
VWat the hell are you dolng? This
Is my girl. M ne!

EDWARD
| didn't know she bel onged to
anybody.

Don Price decks him Knocking himdown. Edward gets ri1 ght
back up, but nmakes no npbve to detend hinself.

Unt azed, Don slugs him agal n.

SANDRA
Stop It!
DON PRI CE
(1 gnori ng)

Wat the matter, Bloonf? Too scared
to ti1ght back?

EDWARD
| promsed | wouldn't.

A beat. Don shrugs, t1ne. Then proceeds to Kick Edward' s
ass nine ways to Sunday.

EDWARD (V. O.) ( CONT' D)
Wi le | took the beating of a
lifetine, 1t was Don Price who was
ultimately def eat ed.

As the ass-whuppl ng continues, we

| NTERCUT W TH: #95#
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I NT. FRATERNI TY HOUSE BATHROOM - DAY | FLASHFORWARD)

Slttlng on the can, Don Price o] nches a | oat whil e readl ng
t he new Pl ayboy.

EDWARD (V. Q)

Al the physical activity had

wor sened a congenital val ve detect.

Put sinply, his heart wasn't strong

enough.
Don Price squeezes down hard, trying to shit the
unshittable. Suddenly, he grasps hi's chest and col | apses
tace-tirst on the tile.

VATCH CUT TGO

EXT. W ICH S HOUSE / GAIE - NI GHI | FLASHBACK]

The sane 1 mage of Don's dead tace on the tile 1s reflected
In The Eye.

RETURNI NG BACK TO
EXT. THE SORORI TY HOUSE - DAY

The thrashi ng conti nues. Edwar d sonehow ti1ghts hi's way
back to his feet, ready to be knocked down agal n.

SANDRA
Don!

Don 1's about to slug Edward agal n when he turns.

Sandra pulls oft her engagenent ring. There's an audi bl e
AHH from her sisters, and an OHH' trom Don's Dbrothers.

SANDRA ( CONT' D)
| Wil never marry you.

A beat. Don stands stunned, his mnd reellng.

Edwar d, whose eyes are swollen al nbst shut, Keeps waltl ng
for the next punch. VWere 1s 1t? Wat's golng on?

DON PRI CE
Wiat. You love this guy?

SANDRA
He's alnbst a stranger and | preter
himto you

She hands himthe ring. Anot her beat, then Don storns offt.
But not before decklng Edward one | ast time.
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Sandra | eans over Edward' s broken body. H s head |I1es on
the datrtodils.

SANDRA ( CONT' D)
How can | convince you to stop?

EDWARD
Go out wth me.

He smles, his teeth Dbl oody.

SANDRA
xay.

As the crowd of students APPLAUDS and CHEERS, we CRANE UP
above the tlowered battlefield.

EDWARD (V. Q)
As 1t turned out, Sandra was able
to keep her sane date at the
chapel. Only the groom had
changed.

As the MJSIC reaches a crescendo, we suddenly. ..

I NT. GUEST ROOM - N GHI | PRESENT]|

JOSEPHI NE
| thought you said you didn't have
a church weddi ng.

EDWARD
Vell, we were all set to, but there
was a conplication.

He reaches tor his glass ot water, but Josephine already has
It tor him She watches himwhile he siowy drinks the
entire glass, thirstier than he 1magined. Wile he's
drinking, we...
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WIl, back fromthe grocery store,

stairs.

He hears volces comng tromthe bedroom
JOSEPHI NE (O, S.)
Is 1t the nedicine that's neklng
you thirsty?

EDWARD (O. S.)

Truth 1s, 1've been thirsty ny
whole Ii1te. Never really known
why.

WIIl quietly approaches the door, not exactly sneakl ng,
not exactly announcing his presence. The door 1s open a tew

I nches,

letting himlook 1n on his father and his wte.

I NTERCUT HALLWAY /
BEDROOM #101#

EDWARD ( CONT" D)
There was one ti1ne when | was
el even. ..

JOSEPH NE
(gently)
You were talklng about your
wedd! ng.

EDWARD
| didn't tforget. | was ] ust
wor ki ng on a tangent. See, nost
men, they' Il tell a story straight
through, and 1t won't be
conplicated, but It won't be
Interesting elther.

JOSEPHI NE
| I1ke your stories.

EDWARD
And | |1ke you.

/6.

reaches the top of the

but

He doesn't let the noment 1 nger wth undue sentinentality.
There's a story to be told.

EDWARD ( CONT" D)
Now. The thlng about morklng for a
Clrcus IS you don't have a regul ar
address, and atter three years |
had a | ot of undelivered mail.



f{7.

In the hallway, WII shitts to a new position, letting
hinselt listen to the story one nore time.

EDWARD ( CONT' D)
During the tour weeks | was In the
hospital, the postnmaster finally
caught up wth ne.

I NT. HOSPI TAL - DAY

Brul sed and bandaged, Edward sorts through a big bag of mall
wth help from Sandra. He ri1ps open an otfticial -l ookl ng
letter. Reading 1t, his tace drops.

FLUTE and DRUM music rising to a mlitary cadence.

EDWARD (V. O.)
It turned out that while ny heart
bel onged to Sandra, the rest ot ny
body bel onged to the U.S.

Gover nnent .

I NT. ARMY Al RPLANE - N GHT

Wth a buzz cut and paratrooper gear, Edward squats wth a
dozen ot her SOLDI ERS. The nolse of the ENG NES IS
deateni ng, but Edward IS engrossed I n an AslIan phrasebook.

EDWARD (V. Q.)
A hitch in the Arny was up to three
years at that point, and having
walted three years just to neet
Sandra, | knew | couldn't survive
belng away fromher that Iong. $o
| took every hazardous assignment |
could find, wmth the hope of
getting ny time down to less than a
year.

The JUMP LEADER yells. ..

JUMP LEADER

One by one the men junp out, thelr chutes clipped to a nmain
ltne. \When his tine cones, Edward | eaps..

...but he's stuck. H's cord Is caught up I n the assenbly.
He tw sts and struggles, trying to tree hinselt. LOOKINg

down, he can see the white parachutes di sappearing I nto the
dar kness. They' ' re already |ong gone.
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D gging a knite out ot his pocket, Edward gets to work
cutting through the cable. It tinally POPS. Edward | unps
fromthe plane.

EXT. OQUTSI DE STAGE - N GHT

A THOUSAND CHI NESE SOLDI ERS si1t, bored, watching the
equi valent of a U S. O show.

A CHI NESE VENTRI LOQUI ST I's on stage wth his Conmmuni st
puppet. V& have no Idea what they' re saylng to each other,
but every act Is tundanentally the sane.

The EMCEE comes on to usher himoftt the stage betrore he's

f1 nished. The VvVentriloqul st protests, but tinally glives In.
The Entee nmakes a "shoot himin the neck” notion to one of
the ARVED GQUARDS off -stage.

EXT. H GH ABOVE THE STAGE - N GHT

We LOOK DOWN W th Edward, who I1s dritting right tor the
st age. He can't steer. He' s hel pl ess.

But then, a BLASI of tirewrks tromthe sides ot the stage.
The l1ghts go out as a DRUM ROLL begl ns. It"s Just enough
cover for Edward to remal n unseen.

He Iands wth a CLANG on the |1 ghting catwal K above the

st age. He barely grabs on, disconnecting his chute just as
the curtaln goes up. Edwar d |1 ooks out at the sea of excited
sol di ers. Every one of themwould Kill him He's the
legless cricket left on the anthill.

EXT. ON STAGE

The curtain rises to reveal PING (2/7) at a m crophone.
She's as gorgeous a wonman as you' Il ever see.

She stands wth her hips turned I1n protile. Her body 1S a
knockout, dress cut to reveal sSKin. The soldiers are on
theirr teet, VH SITLI NG and HOLLERI NG

UP ON THE CATWALK, Edward Is surprised by an ENEMY SOLDI ER
The two nen begin to SCUFFLE.

MUSI C starts, a vanpy torch song. Ping sings nelody while
an oft-stage volce carries pertect harnony.
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Pl NG
Sonmetimes a girl can teel so
al one
Wthout a lover to call her own.
Sonmetinmes It's so bad, she wants to
expl ode.
vants to grab the first man she
sees and tear ottt his clothes.

A ROAR tromthe sol diers. She knows what they want.

Still tighting, Edward junps tor a pole on the tar side ot
the catwal k, sliding down It to end up

BACKSTAGE.
H s determ ned opponent follows himdown.

PI NG ( CONT" D)
But she won't.
No, she can't.
She needs a specl al speci al
ditfterent unusual nan.
Because that girl,
Who | 0oks |1ke me,
She has wants, but she has
needs.

PI NG (CONI' D)
( speakl ng)
Any of you got needs?

The soldiers ROAR LOUDER, STOVPI NG on the Dbl eachers.
Backstage, the two men are still tighting.

PING (CONI" D)
(chorus)
|"ve had tw ce the adventure,
Cried double the tears.
Two tines the bad times 1n halt the
years.
| need a strong man, because |'ve
got
Tw ce the love to give.

For the first tinme, Ping turns, and now we see why she was
standing 1n protile. Ping I1s one-halt of

S| AVESE TW NS.
Her 1dentical twn 1s JING who's been singlng harnony al

this time. They are two separate wonen who joln at the
wal st, one set ot pertect |Iegs beneath them
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Edward sees the twns trom behi nd, does a doubl e-take. It
costs hima punch to the jaw.

PI NG ( CONT' D)
Say hello, Jing.

JI NG
Hel 1 o JiI ng.

Pl NG
(to the crowd)
I'mPIng. She's Jing. She's the
good one.
(cl oser)
| mthe bad one.

As the MJUSIC builds towards the climax, Edward t1nishes the
t1ght, knocking the guard out wth a right hook.

As Ping and Jing reach the Iast chorus, they strike a tinal
pose In the shape ot a heart, thelir arnms tormng the arches,
thelr backs tormng the curves.

Edward sl ps behind curtains, trying to get away.

The soldiers are SHOUTI NG for an encore, |Ighters wavi ng.
The curtain silowy |Iowers, revealilng

EDWARD S PARACHUTE.

The APPLAUSE di es, replaced by a concerned RUMBLE. The
Encee yells tor the Guards to search.

ON STAGE

Pl ng has no 1 dea what's happening. Jing reaches I1nto her
cl eavage to pull out her eyegl asses.

I NT. DRESSI NG ROOM - NI GHT

As ARVED GUARDS search the halls below the stage, PIng and
Jing shut the door to thelr dressing room At the cl oset,
they start to change outtits. Of-stage, therr

personal 1 ties becone qulte apparent: Ping 1s brash, bitchy
and anbitious, while Jing 1S qulet, sweet and DboOOKI sh.

In Chinese, subtitled...

Pl NG
How coul d you m sS your cue? You
make me 100K I1ke a tool, out there
al one.
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JI NG
You weren't al one.

PI ng HUFES, turning her back on her sister.

Jing reaches deeper Into the closet to tind a new dress,
exposi ng kEdward's hiding place. She GASPS. Ping turns to
| 0OK.

Pl NG
Who the hell are you?

EDWARD
(1n Chinese)
' mnot going to hurt you.

Pl NG
Damm right you' re not.
(yel l1ng)

GUARD

Jing grabs her, a hand over her nouth, but 1t's too |ate. A
rifle-toting GUARD | OOKS I nN.

Pretending to be her bitchy sister --
JI NG
Tell your nen not to bother us!
And | ock that door!

The guard obeys. Ping shakes her sister ott. Desperately
t11pping through his Asian phrasebook, he ti1nds..

EDWARD
Pl ease, | need your help.
Pl NG
Wiat nakes you think we'll help

you?

Edward pulls a photo out of his tlak jJacket. It's Sandra.
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CROSSFADE TO
VARI OQUS SHOTS

EDWARD (V. Q.)

Over the next hour, | described ny
Il ove tor Sandra Kay Tenpleton, and
the ordeal that brought ne betore
them As It had always been, this
I ove was my sal vati on. It was
destined to be.

Hearing the story, Jing wpes away a tear. Even Ping Is a
l1ttle attected.

EDWARD (V. Q. ) (CONT" D)
V& put together an el aborate plan
tor escape, Involving a whallng
ship to Russia, a barge to Cuba and
a small, dirty canoe to M am. V\e
all knew 1t would be dangerous.

Still subtitled:

Pl NG
And what are we supposed to do when
we get to Anerica?

EDWARD
| can get you bookings. | know the
bl ggest man 1 n show busi ness.
JI NG
Bob Hope?
EDWARD
Bl gger .

TRANSI TION TGO
EXT. TEMPLETON FAM LY HOUSE - DAY
Sandra checks the mall, hoping for a letter trom Edward.

EDWARD (V. Q.)

And so the twns and | began our
arduous journey hal tway around the
world. uUnfortunately, there was no
way to send a nessage back to
Aner 1 ca.

A black car pulls up. Two ARMY OFFI CERS get out.
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EDWARD (V. Q. ) (CONT" D)
And sOo It was no surprise that the
Arny belleved | was dead.

Heari1 ng the news, Sandra CRI ES QUIT. The paln of her shout
makes church bells R NG

EXT. BEH ND THE TEMPLETON HOUSE - DAY

Sandra hangs sheets to dry on the clotheslines, tormng a
tunnel ot ftabric.

EDWARD (V. Q)
Atter tour nonths, Sandra had
gotten over the worst of the
ni ght mares. \Wen the phone rang,
she didn't think It was somehow ne
calling her. \Wen a car drove
past, she didn't get up to check
out the w ndow.

Pulling a dress out of the basket, Sandra | o00ks up to see
A VAN S SI LHOUETTE

on the sheet In front ot her. She treezes, watching the

shadow ri pple across the white fabric, blowng so softly In

the breeze. She knows 1t can't be him He' s dead.

She turns away. Wth all the strength she can gather, she
hangs up that dress and di gs another one out ot the basket.

LooKl ng up, she sees not a shadow but Edward hinselt

standl ng betore her. She GASPS, disbelleving, but his hand

IS real. It 1s destiny.

Wthout another nonent's hesitation, she Kisses him

CROSSFADE TO

BRI GHT SUNLI GHT

filters through sott sheets. V&' re under the covers, where

a man's hand traces the curves of a woman's bare back. A

beat, then she turns over 1 n bed, revealing her to be
JOSEPHI NE.

She blinks slowy, just waking up. WII 1Is watching her.
He's been up tor a while. Ve are actually...
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I NT. WLL AND JOSEPH NE' S ROOM - DAY

...Wwhere the couple stays cocooned under the sheets, a Kind
of li1mbo. A KIss good norning. Legs entangling. Nelther
wants to get up

JOSEPHI NE
| talked wth your tather |ast
ni ght .

W LL
D d you?

A 100k to say, should | be worried?

JOSEPH NE
You never told ne how your parents
et .

W LL
They net at Auburn.

JOSEPHI NE
What about the detalls? How they
fell 1nlove. The Qrcus. The
V\ar . You never told me any of
t hat .

W LL
That' s because nost ot It never
happened.

JOSEPHI NE
But 1t's romantic.

A Dbeat .

W LL
(non-commttal)
vhm

JOSEPHI NE
MM  what ?

W LL
MM  what. | Know better than to
argue romance wth a French wonan.

He npbves his head out trom under the sheet. She tollows hirm
to the "outside.”

JOSEPHI NE
Do you | ove your tather?



W LL
Everyone loves nmy tather. He's a
very |1 keable guy.

JOSEPHI NE
(repeating)
Do you | ove hin®

WIl doesn't want to answer yes oOr no.

Ot her si

W LL
You have to understand. Wien | was
grow ng up, he was gone nore than
he was here. And | started
thinking -- maybe he has a second
l1te somewhere else. Wth another
house, another tamly. He |eaves
us, he goes to them O nmaybe
there 1s no tamly. Maybe he never
wanted a tamly. But whatever 1t
I's, maybe he II1kes that second lite
better. And the reason he tells
all those stories Is because he
can't stand this boring place.

JOSEPHI NE
But 1t°s not true.
W LL
VWhat 1s "true?” | ve never heard

my tather say a single true thing.
| ence. ..

W LL
Look, | know why you I1ke him |
know why everyone I1kes him But |
need you to tell me I'mnot crazy.

JOSEPHI NE
You' re not.

W LL
| need you on ny side.

JOSEPH NE
I am al ways on your si de. And |
think you should talk to him

85.
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I NT. GUEST ROOM - DAY

The tamly tinishes eating breaktast oft TV trays set up
around the bed. For his part, Edward IS | 00Kl ng better.
Certainly not recovered, but there's an optimsmto his
expression. And for the tirst time, he's actually hungry.

He watches as Sandra puts the cap back on the syrup.

EDWARD
Dd I ever tell you about how. ..

W LL
(1 nterrupting)
Yes.

Edward 1s startl ed.

WLL (CONI' D)
The naple tree and the Bul CK. V\e
heard 11.

EDWARD
(re: Josephi ne)
| think sonmeone hasn't.

JOSEPHI NE
The tree tell on the car, spilling
the syrup, which attracted the
tl1es, which got stuck to It and
flewoft wmth the whole car.

A Dbeat .

EDWARD
(undet erred)
But the real story Is how | got the
car. You see...

W LL
(1 nterrupting)
Dad?
EDWARD
Son?
W LL

Can we tal k?
Sandra SNAPS the cap back on the syrup.

SANDRA
I"mgoing to get started on di shes.
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JOSEPH NE
1"11 hel p you.
Bot h wonen quil ckly gather plates.

WIl and Edward both sm e. The wonen clearly want this to

happen. It settles tTor a beat arter they | eave.
W LL
Do you know nmuch about 1 cebergs,
Dad??
EDWARD
Do I? | saw an |Iceberg once. They

were hauling 1t down to Texas tor
drinking water, only they didn't
count on an el ephant beling trozen
1 nsi de. The wool 1y Ki nd. A

manmot h.
W LL
(1 nterrupting)
Dad!
EDWARD
What ?
W LL

I"'mtrying to nake a netaphor here.

EDWARD
Then you shoul dn't have started
W th a question. Because people
want to answer questions. You
shoul d have started wmth, "The
thing about 1cebergs Is..."

W LL
(trustrated)

The thing about I1cebergs Is you
only see 10 percent of them The
other 90 percent 1s bel ow the water
where you can't see It. And that's
what 1t 1s wth you Dad. |'monly
seeing this little bit that sticks
above the water.

EDWARD
(] oki ng)
Wiat, you' re seelng down to ny
nose? M chin?



W LL
I have no |1 dea who you are because
you have never told ne a single

fact.

EDWARD
I"ve told you a thousand facts.
That's all | do, WII. | tell
stories.

W LL
You tell l1es, Dad. You tell

amusing li1es. Stories are what you
tell a tive-year old at bedtl ne.
They' re not el aborate mythol ogl es
you mal ntalin when your son Is ten
and fi1tteen and twenty and thirty.
And the thing 1's, | belleved you.

| believed your stories so much
longer than | should have. And
then when | realized that
everything you sald was I nmpossi bl e
-- everything! -- | telt II1Ke such
a tool to have trusted you. You
were |1ke Santa O aus and the
East er Bunny conbined. Just as
charm ng and just as fake.

EDWARD
You think I'"mtake.

W LL
Only on the surtace. But that's
all 1've ever seen.

Edward | ooks away, angry and di sbel 1 evi ng.

W LL
Dad, |I'mabout to have a Kid of ny
own here. It would KiIll ne 1t he

went through his whole I1te never
under st andi ng mne.

EDWARD
It would KiIll you, huh?

Finally --
EDVWARD

What do you want, WII? W do you
want ne to be?
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W LL
Yourselt. Good, bad, everything.
Just show ne who you are for once.

EDWARD
| have been nothing but myselt
since the day | was born. And It
you can't see that, 1t's your
tarli1ng, not m ne.

EXT. BACKYARD - DAY

Wth a skimer pole, WII cleans the | eaves and debris out
of the pool, but 1t's a tool’'s errand. The pool has |1 ong
st nce gone native, a shiny slick ot algae on the surface,

sl me covering the cenented rocks.

Suddenly, an underwater shape Rl PPLES agalnst the water's
surtace. WIIl 1s so startled that he drops the pole, which
di sappears 1 nto the nurky water.

A beat. He Iooks around, relieved that no one saw that. He
casual Iy wal ks away.

I NT. BASEMENT STORAGE AREA - DAY

The doors open to reveal Sandra, WII and Josephine, staring
Into the nouth ot oblivion. The storeroomis a nuseum of
hasty decisions and halt-tinished projects: partially bullt
outboard notors, dead bonsal trees, Frankenstelnian

| awnnmowers. VW also f1nd boxes of products kEdward used to
sel | .

Cearing a path, Sandra |leads WIIl to a roll-top desk, Its
rips covered |1 n dust. Two beaten netal tile cablnets sit
beside 1t.

SANDRA
Your tather decided he needed to
have an oftice, and 1t wouldn't do
to have It 1n the house. You'l
know better than nme what's
| nport ant .

Wth some ettort, WII torces up the desktop. Wth a H S5,
a neirghbor's cat nakes a run tor 1It. WIl's getting used to
belng startl ed.
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I NT. BASEMENT STORAGE AREA - DAY | LATER]

WI1l, Sandra and Josephi ne have worked through two trash
bags of papers to throw out. LooKIng through a newfile,
Sandra nmakes a small sound. A menory.

W LL
VWat 1s 1t?

Sandra hands W1l a yellowed telegram He shares It wth
Josephi ne.

SANDRA
It was during the war. Your tather
went m ssi ng. They thought he was
dead.

WIl can't belleve what he's readl ng.

W LL
That really happened?

SANDRA
Not everything your father says IS
a conpl ete tabrication.
A beat, then Sandra stands.

SANDRA
' mgolng to check on him

JOSEPHI NE
I need to l1e down tor a hbit.

W LL
0.
Josephli ne Kisses him then tollows Sandra. WIIl re-reads
the telegram still bew | dered.

Looking tor a place to put 1t, he tucks It 1nto a strange
mechani cal hand on the desk. It clanps down autonmtically.

WIl smles, a nenory. He hasn't thought about this device
In years. VW siowmy PUSH IN on the telegram held 1n the
hand.

Edward's VO CE begins as a nenory...
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EDWARD (V. Q)
Atter the war, the sons ot Al abana
returned home, |00King tor work.
Each had an advantage over ne.
They were alive, while | was --
ofticrally -- deceased.

I NT. DOVWNTOVWN OFFI CE - DAY | STORY]

Edwar d shakes hands wth his new boss, a TOUPEED MAN. The
conpany Is called "Confederated Products.” The OFFI CE
LADI ES all 1 ove Edward.

EDWARD (V. Q)
Wth ny prospects tew, | took a |ob
as a travelling salesman. It
surted me. It there's one thing you
can say about Edward Bl oom 1t's
that I ama soclal person

EXT. COUNTY FAI R - DAY | STORY]

On a lowplattorm Edward pitches a brilliant new product to
the crowd.

EDWARD
|"ve travelled from Tennessee to
T mbuktu, and 1t there' s one thing
peopl e have 1 n conmbn, IS we could
all use a hand around the house.

Edward sets down a contraption, which |I0o0oks sonmething |1 ke a
metal | ava | anp. LIke a tlower, It unfolds to reveal tive
firngers and a thunb. This Is the Hand Around the House.(TM

EDWARD
Wiy, with this product you can..

QUI CK MONTAGE as he denpnstrates:

EDWARD
(pen a jar. (pen a letter
Scratch yourselt while wearing
mttens. Hol d a DbooK. Hold a
baby. Hold the dog away from

Kittens. It's strong enough, you
can do a handstand wth no hands at
all .

| ndeed, a remarkably agile Edward 1S able to support his
entire weight on 1t. The crowd APPLAUDS.
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EDWARD
You can use 1t to polnt out
I nportant 1 nformation. O dangers.
O beautitul wonen.

The hand points a tinger at an HEAVYSET MAN | N OVERALLS.

EDWARD
VWe're still working on that one.

The crowd LAUGHS.

EXT. A COUNTRY ROAD - DAY

Edward drives, his hand out In the w nd.

EDWARD (V. Q.)

Soon | added other products, and
other cities, until ny territory
stretched fromthe coast to western
Texas.

EXT. TRAI LER PARK - DAY

Edwar d KiI sses his pregnant wfe goodbye, as nuch 1 n |Iove as
ever.

EDWARD (V. Q)
| could be gone tor weeks at a
time. But every other Friday, |'d
put all the noney |'d nmade 1nto an
account set aside tor a proper
house wth a white picket fence.
EXT. HORI ZON SAVI NGS &
Establ1shing this Texas Institution, we cone...
I NT. HORI ZON SAVI NGS &

The bank 1s busy wth the Iunch-hour crowd. Taking his
place In line, Edward ti1lls out a deposit slip.

As the I1ne snakes around through the ropes, the man I n
front of himgets a | ook at Edward.

THE NAN
Edwar d”? Edward Bl oont?

The man 1s none other than...

NORTHER W NSLOW
It"s ne. Nort her W nsl ow.
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EDWARD (V. Q)
| was astonished to see the
great est poet ot both Ashton and
Spectre all the way out In Texas.

The nen shake, disbelieving this |Iucky colncldence.

EDWARD ( CONT" D)
| don't belleve It!

NORTHER W NSLOW
| want you to know, when you |ett
Spectre 1t opened ny eyes. There
was a whole I1te out there that |
was not living. So | travelled. |
saw France, and Atrica, halt ot
South Anerica. Every day a new
adventure, that's ny notto.

EDWARD
That's great, Norther. [|'m happy
tor you. | can't belleve | hel ped.

He's genui nely proud.

EDWARD ( CONT" D)
So what are you up to now?

NORTHER W NSLOW
" mrobbing this place.

Reaching the front of the Ii1ne, Norther pulls two pistols
out of his coat, FIRING both into the celllng.

SCREAMS al | ar ound. The skinny SECURI TY GUARD nakes a
hal f-hearted reach tor his gun, but Norther waves himott.
The guard takes out his gun and slides 1t over.

NORTHER W NSLOW

( CONT" D)
(to Edwar d)
Wul d you m nd grabbing that?
There's nothing threatening about his delivery -- he m ght
as well be asking tor a Budwelser. Still, Edward senses It

woul d be best to do as he says. He takes the guard s gun.
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NORTHER W NSLOW

( CONI" D)

(to the crowd)
Now, | want all ot you to I1e down.
| ' m gonna be cleaning out the cash
drawers, and ny associate here Is
going to handle the vault.

(pointing to a Teller Wnan)
You help ny triend, okay?

The TELLER WJOVAN nods.

ANGLE ON Edward, not sure what to do. He has a gun, but he
truly doesn't want to shoot Norther. The Teller Wonan 1s
al ready waving himto the back

He deci des he better go.
I NT. AT THE VAULT - DAY

The Teller Wnman I1s crying as she works the conbi nati on.
Edward teels horri ble.

EDWARD
Look, I'mreally sorry. | just
don't want anybody to get hurt.

TELLER WOVAN
It"s not that, 1t's just...

She pulls open the vault door.
I NT. THE VAULT - DAY

The 1 nner sanctum ot the Horizon Savi ngs and Loan hol ds
exactly one folding chalr. Not hi ng el se.

TELLER WOVAN
...there's no noney. We're
conpl etely bankrupt .

EDWARD (V. Q.)
It turned out the savings and | oan
had al ready been robbed -- not by

arned bandits, but by speculators

In Texas real estate.

TELLER WOVAN
(dead serious)
You gotta promse you won't tel
anybody.
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I NT. EDWARD S CAR - DAY

Edward drives the getaway car, though truthfully they' re
going Jjust a little over the speed l1mt. No one' s
followng them It's an enpty country road tor m1les.

Norther HOLLERS wth body-tingling joy as he counts the
money.

NORTHER W NSLOW
Sixty. HEghty. Four hundred
dollars!  Not bad tor just the
dr awers. Let's see what you got
fromthe vault.

Edward w nces, but doesn't say anything yet. Digglng
through the vault bag, Norther 1s surprised to tind only a
singl e deposit envelope. He rips It open, revealing just a
l1ttle cash 1nside. Even some dines and pennies.

NORTHER W NSLOW
( CONT" D)
This 1s1t? The whole vault.

EDWARD
"Fralrd so.

NORTHER W NSLOW
Edward, 1t's got your deposit slip
on It.

Caught, Edward has to contess...

EDWARD
Look, | just didn't want you to go
enpty- handed. There's sonething
you shoul d know, Norther. You see,
t he reason why. .

Edward continues his narration...

EDWARD (V. Q.)
| told Norther about the vagaries
of Texas oll noney and Its ettect
on real estate prices, and how | ax
enforcenent of tiduciary process
had nmade savi ngs and | oans
particularly vulnerable. Hearing
this news, Norther was left wth
one concl usi on:
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EXT. TEXAS ROAD - DAY
Norther leans I1n the driver's side w ndow.

NORTHER W NSLOW
| should go to vall Street. That' s
where all the noney Is.

Edwar d | ooks over at Norther, the reality sinking In.

EDWARD (V. Q)
| knew then that while ny days as a
crimnal were over, Norther's were
j ust begi nni ng.

The two nen wave at each other as Edward drives off. At the
Il ast nonent, Norther calls out:

NORTHER W NSLOW
Edwar d, thank you tor the hand!

He's tal King about his Hand Around the House. W HOLD ON
Norther for a beat, dreamng of his tuture.

EDWARD (V. Q.)
wen Norther nmade his t1rst mllion
dollars, he sent ne a check tor ten

t housand. | protested, but he sald
It was ny tee as his career
advi sor.

EXT. BLOOM HOUSE | M D LATE " 70" S| - DAY

Sandra I's watering the garden. WIIl (5) runs past her to
greet Edward, just returned trom another trip.

EDWARD (V. Q)
Ten thousand dollars 1s no tortune
to nost men. But It was enough to
buy ny wmte a proper house wth a
whi te picket fence.

V& reveal the Bl oom house, the nicest one In the
nel ghbor hood. Edwar d Kl sses his wte.

EDWARD (V. Q.)
And tor that, 1t was all the riches
a man could ever want.

Sandra drops the hose, letting 1t run on the | awn.
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TRANSI TION TGO
I NT. BLOOM HOUSE BATHROOM - DAY | PRESENT]
CLOSE ON Edward’ s hand as he turns Knobs.

CLOSE ON water SPLASHI NG 1nto the clawfoot bathtub, which
begins to ti1ll.

Stil1l wearing his pajamas, Edward clinbs 1nto the tub
Caretully |owers hinselt.

As the water reaches the third button up on his pajana
shirt, Edward suddenly sl| des

UNDERWATER.

Bubbl es rise tromhis nose tor a tew beats, then stop. |It's
qui et, except tor the distant SPLASH NG of water tromthe
spigot. Edward' s eyes are cl osed.

A long beat. Another. Then the SPLASH NG water goes
si | ent. Edwar d opens one eye. The ot her eye. He sits up
to i1 nd

SANDRA
sitting on the edge of the tub. She doesn't seem
particularly worried -- her husband has al ways done this.
EDWARD

| was drylng out.

SANDRA
| see. V& need to get you one of
those plant m sters. V& can spray
you |1 ke a tern.

He smles, then pulls his knees up, making roomtor her In
the tub. A beat while she consi ders.

Sandra steps out ot her sandals and clinbs Into the tub,
facing him Her dress IS soaked, but she doesn't m nd.

He | eans torward and ki sses her. Wen they separate, she
has tears hanging I n her eyes.

EDWARD
Come now.

He w pes them away.

SANDRA
| don't think I'IIl ever dry out.
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| NT. BASENMENT STORAGE AREA - DAY

Perched awkwardly on a canoe, WII's nmade It through another
tile cabinet. He goes through the tolders page by page, but
usual ly ends up tossing the whole thing I1n the trash.

He's about to toss a ti1le when he stops. Takes anot her
| 0OOK. Sonet hi ng doesn't nake sense.

I NT. BLOOM HOUSE / STAI RS - DAY

W Il 1's headed upstalrs when his nother conmes around the
corner wth an arnmtul of laundry, 1ncluding her wet dress.
W LL
s he awake?
SANDRA
He just tell asleep. Josephine' s

wth him
She passes him He turns.

W LL
Momi?

SANDRA
Yes?

WI1l quickly debates whether or not to ask her..

W LL
D d you and Dad have any ot her
property?

SANDRA
(t hi nki ng)
| suppose your grandnother’'s house
when she passed on. But we sold
that right away. Your cousin
Shirley bought 1t.

W LL
So you never bought any | and.

SANDRA
Heavens no. Ve had a hard enough
time keeping the nortgage on thi's
pl ace.

WIIl nods, Just curlous. He conti nues headl ng up.
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I NT. WLL AND JOSEPH NE' S ROOM - DAY
WIl changes his shirt. Takes his kKeys oft the nightstand.
EXT. COUNTY ROAD - DAY

WIl's rental car drives past a sign readlng, "Ashton, 10
miles.”

INT. WLL S CAR - DAY / DRI VI NG
W1l checks the address on one of his tather's tiles.
EXT. ASHION GAS - DAY

WIIl talks to the ATTENDANI, who points himin a direction,
then gestures a series ot lett, right, left, rights.

EXT. ROAD - DAY

WIIl drives down a road that seens somewhat faml i ar. And
then we realil ze why: a roadsign reads "Velcone to Spectre!”

EXT. A LONE HOUSE - DAY

Sitting at the edge of a swanp, the little two-story teels
lonely, set deep In its lot. Dapples of l1ght break through
the trees, a li1ght breeze swayl ng the branches.

As WIl walks tromthe car, the WHI RR ot clcadas grows. He
checks the number: 33. This Is the house. It 1Is
surrounded by a white square-picket tence, 1dentical to his
mother's. WII notices this.

Reachi ng the porch, we hear a PIANO playing 1nside. Badly.

Re-checking the nunber on a tormhe's carrying, WIIl KNOCKS
The piano stops.

WOVAN S VO CE (O.S.)
Go back to the start. R ght hand
only.
The prano starts agal n. FOOI STEPS.

The door opens to reveal a blonde woman 1 n her 50's -- the
woman tromthe grocery store. Her nanme 1s Jenny HII.

She and WIl are startled to see each other.

JENNY
h. .
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W LL
Hel | o.

JENNY
| wasn't expecting you.

Contfused, WIIl checks the nane on the form

W LL
Are you Jenny HI1?

JENNY
| am And you're WIIl. |'ve seen
your picture, that's how I
recogni ze you. | alnost sard

sonething at the store, but It
woul d have been awkwar d.

(a beat)
Li ke this.

The PI ANO STUDENI, a bl ack boy ot elght, has stopped. He's
wat ching the conversation at the door. Speaking of
awkwar d. .

JENNY ( CONT' D)
(to the student)

LI sten, Kenny. Wiy don't we skip

the I esson today? W can go agaln

next week.

She hands himtive dollars out of her pocket.

STUDENT
Do | have to give It back to ny
MonT

JENNY

I won't tell her It you won't.

You don't have to tell himtw ce. He's out the door 1n a
Tl ash.

I NT. JENNY' S KI TCHEN - DAY

VWile WII sips his 1ced tea, Jenny fli1ps through a torm she
never expected to see agal n. She hands 1t back to WII.

W LL
How did you know ny ftather?

JENNY
This was on his sales route, sO he
was through here all the tine.
Everyone 1 n town kKnew him



A beat. Not tlinching...

She noves,

A long beat.

W LL
Were you and ny tather having an
attarr?

JENNY
(taken aback)

Ww. Wow, you just sald It. | was

expecting to dance around this for
anot her halt hour.

W LL
|"ve seen himwth wonmen. He
flirts. He al ways has. On sone

level, | presumed he was cheatl ng
on ny nother. | just never had
pr oof .
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tryitng to get out of the corner he' s boxed her
I nto. Once she's finally tree...

JENNY
Can | ask you a question? Wy did
you cone here today? It you found
this deed, why didn't you just ask
Eddil e?

W LL
Because he's dyl ng.

She's a tangle of conflicting enptions.

Fal r enough.

tabl e.

JENNY
Look, | don't know how much you
want to know about any ot this.
You have one I mage ot your tather
and 1t would be wong tor me to go
and change 1t. Especially this
late 1 n the game.

W LL
My tather tal ked about a |ot ot
thlngs he never did, and |I'm sure
he did a | ot ot thlngs he never
talked about. ['mjust trying to
reconcil e the two.

Jenny 1s taken back by the suddenness of

Jenny takes a seat across fromhimat the

1t.
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JENNY

The first thing you have to
understand, 1s that your tather
never neant to end up here. And
yet he did, twce. The tirst tinme,
he was early. The second ti1ne, he
was | ate.

I NT. EDWARD S CAR / DRI VI NG - N GHT
It's late, and Edward IS pensi ve.

JENNY (V. Q)
Those days, your father was worKi ng
tor ninselt. It there was one
thing you coul d say about Edward
Bloom 1t's that he was a soci al
person, and people took a li1king to
him One night he was returning
tromthree weeks on the road, when
he hit a thunderstormunliike any 1n
his lite.

The tirst raindrops hit the wndshield. Edward turns on the
W pers.

I NT. EDWARD S CAR - NIGHT - | THE STORM

Suddenly, a del uge descends. It"s not even raln anynore --
there's no space between the drops. It"s |11 ke belng caught
In a watertall. It"s that 1| oud.

No choi ce, Edward stops the car. Puts on the handbr ake.
Just as suddenly, the sound changes -- no | onger poundl ng,
but softly SPLASH NG The world Is close and echol ng,
because --

EXT. EDWARD S CAR - NI GHT

-- the car 1s underwater. The tires are still on the road,
but where there used to be alr 1s water.

Three cattish swmin tront of his headlights.
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I NT. THE CAR - N GHT

Real1zing his plight, Edward tries to remain calm \ater Is
trickling 1n through the crack between the w ndow and the
door, but very slowy. For now, he's tine.

That's when he sees her -- The Grl 1n the Rver.

She's sw nmng outside the car. Wile we never see her tace
exactly, she remains just as beautitul, just as nysterious,
as the tirst time we saw her.

She puts her hand to the w ndshi el d. He puts his up to neet
hers. And sm | es.

FLASH CUT TGO
EXT. FI ELD BY DI RT ROAD - DAY
It"s nbrning, and the sun shines brightly. Birds CH RP.
Trees drip and the grass shines, still wet ftromlast night's
raln.

Edward gathers the clothes that have spilled out of his
sul tcase, which broke open when he dropped It from

H S CAR
whi ch bal ances precariously ten teet up 1n an eimtree. As
Edward gathers his |ast palr of socks, he notices a shiny
plece ot metal sticking out ot the dirt. He pulls It out,
rubs 1t ott.
It's a key. It's the Key to the Gty he lost years ago.
JENNY (V. Q)
Fate has a way of circling back on
a man, and taking himby surprise.
EXT. ROAD - DAY

Carrying his busted suitcase, a tired Edward wal Ks toward a
one-street town 1 n the di stance. V& pass a rusty sign...

"Wl cone to Spectre.”
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EXT. VAI N STREET - DAY

Amazed and di sbel 1 eving, Edward wal ks down the center of the
road, no cars comng tromelther direction. He 1 00ks up to
find his taded shoes still dangling tromthe power |1 ne,
along wth the rest of the town’s.

JENNY (V. Q)
A man sees things difrerently at
diftferent tinmes 1n his lite. This
town didn't seemthe sane now t hat
he was ol der.

EXT. TOWN OF SPECTRE - VARI OUS SHOTS

Ve | ook around the town, on and off Maln Street. There are
"FOR SALE" signs In many of the w ndows

JENNY (V. Q)
A new road had brought the outside
world to Spectre, and wth 1t,

banks, |1ens and debt. Al nost
everywhere you | ooked, people were
bankr upt .

EXT. SPECTRE - DAY

Ve siowy MOVE THROUGH a foreclosure auction to t1nd Edward
wat ching. Two very corporate MEN IN SUI IS, stick out anong
t he b1 dders.

JENNY (V. Q)
Two ditferent corporations were
| ooki ng at buying the town, 1t they
could get the price |Iow enough.
One wanted to open a chicken
processing plant. The other, a
muni ci pal dunp. Elther way,
Spectre woul d be destroyed.

Edwar d ral ses hi s hand.

EDWARD
FI tty-thousand!

Everyone turns to I ook at this new bi dder.
JENNY (V. Q)

And so Edward Bl oom deci ded to buy
the town, 1 n order to save It.



INT.  NORTHER W NSLOW S MANHATTAN -
Edward pitches his plan to Norther.
JENNY (V. Q)
He was never a wealthy nm
had nmade other nmen rich
asked tor thelir favors.

I NT. / EXT. VARI OQUS LOCATI ONS - DAY

VAR QUS SHOTS: EXpressi ve and passlionate as al ways,

DAY

n, but he
and now he

talks to Ping, Jing and Anbs Cal | oway.

JENNY (V. Q)
Mbst of them had never se
-- they only had Edward' s
describe 1t. That's all
needed. He sold them on

JI NG
You can structure It as a
historical trust. But yo
every contiguous piece of
It's all or nothing.

As Edward takes notes...
JENNY (V. Q)
So tirst he bought the ta
he bought the houses. Th
bought the stores.
INI.  AL'S COUNIRY - DAY
Finishing up wth AL, Edward shakes

JENNY (V. Q)

VWhat ever he bought, the people were

not asked to |eave or pay
anything. They were | ust
keep doing as they were d
that way, he coul d nmake s
town woul d never die.

en Spectre
words to
t hey

t he dream

u'll need
property.

rnes. Then

en he

hands.

rent or
asked to
olng. In
ure the

106.

Edwar d
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EXT. ROAD I N THE SWAVP - DAY

Edward clinmbs out of his car, the road having literally
stopped. The sun 1s shining, but 1t can barely penetrate
the trees' thick canopy.

JENNY (V. Q)
Wthin six nonths, his trust had
purchased the entire town. With
one excepti on.

In the distance, he sees a shack, so old I1t's nearly tallen.
He wal ks toward 1t, the marshy ground SQUI SH NG up around
his teet, soaking the hens of his trousers.

VW hear a PIANO playing frominside the shack. Edward
KNOCKS on the hal f-hung door, which sw ngs open by Itselt.

I NT. SHACK - DAY

The 1nside 1s nicer than you ' d think, a real home. Afire
burns 1n the stove, and curtalns hang I n the w ndows.

Wth her back turned to him Jenny H 11l plays the piano.
Edward doesn't recogni ze her as the little girl who used to
have a crush on him Wthout turning, she says...

JENNY
You nust be Edward Bl oom

EDWARD
How di d you Know?

She keeps PLAYI NG

JENNY
No one woul d cone out here unl ess
t hey had business. And no one
woul d have business wth me except
tor you. You' re buying the town.

EDWARD
Apparently |'ve overl ooked this one
plece of It, and |'d |1Ke to remedy
that. You see, In order tor the
town to be preserved, the trust
must own It 1nIts entirety.

JENNY
So |’ ve heard.
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EDWARD
"Il otter you nore than it's
worth. And you know you won't have
to nove. Nothing wll change
except the nanme on the deed, you
have ny word.

Jenny stops playling, her piece not quite tinished. She

turns to tace him Edward still doesn't recogni ze her.
JENNY
Now |l et ne get this stral ght.
You' Il buy the swanmp trom ne, but
11 stay 1n 1t. You' Il own the
house, but 1t still be mne.
11 be here, and you'll come and

go as you please to one place or
another. Do | have that rignht?

Strange to hear 1t put that way, but --

EDWARD
In so many words, Yyes.
JENNY
Then | don't think so M. Bloom
It nothing 1's going to change, |'d

just as soon It not change In the
way It hasn't been changi ng al
this tine.

EDWARD
It"s not Il1ke you're going to | ose
anyt hi ng. You can ask anyone In

town. |'ve been nothing It not
generous. | want the best tor
everyone.

A long beat.

JENNY
M. Bloom why are you buying this
land? Sonme sort of madlite crisis?
I nstead ot buying a convertible,
you buy a town?

He |1 ooks at her, puzzled and surpri sed. No one has really
asked betore.

EDWARD
Hel pi ng peopl e makes me happy.
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JENNY
"' m not convi nced you shoul d be
happy.

EDWARD

' msorry. Have | ottended you?

She tinally turns to face him

JENNY
No, you did exactly what you
prom sed. You cane back. I was

j ust expecting you sooner.
FLASHBACK TO
EXT. SPECIRE - N GHI

Young Jenny H Il watches barefoot Edward | eave Spectre tor
the tirst tine.

BACK TO
| NI. SHACK - DAY
Finally reallzing who this woman 1Ss..
EDWARD
You' re Beamen's daughter. Your
last nane Is difterent.
(real1zing)
You marri ed.
JENNY
| was 18. He was 28. lurns out
that was a big ditterence.
Betore he can say anything nore...
JENNY (CONT' D)
| won't be selling you this house,
M. Bl oom

EDWARD
| see. | thank you tor your tine.

A bt bewldered, Edward tips his hat to her as he | eaves.
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EXT/ I NT.  SWAMP SHACK - DAY

Edward pulls the door shut behind himas he | eaves, but It
breaks oft I1n his hands. 1It's not the clean exit he was
hopi ng tor.

I ns1de Jenny |1 00ks out, surprised and annoyed.

Edward tries to [Itt the door back on the hinges, but they
SNAP of 1. The door trame buckles and the whol e shack
CREAKS.

EDWARD
' msorry.

He tries to lean the door agalnst the trame, but 1t keeps
sl 1 pp! ng.

JENNY
It's okay, just leave It.
EDWARD
| can get 1t. | can just...
He I eans the door a ditterent way. It holds tor a beat then
falls 1n, SMASH NG a snmall table.
EDWARD ( CONT' D)
Lord, I'msorry I...
JENNY
Pl ease. Go. Just go.
EDWARD
I
JENNY

0.

She' s dead seri ous. Vi ghing the scales of chivalry, he
firnally backs away. Turns and heads back towards his car.

Ve STAY ON Jenny, watching himgo. She's turious, but
there's sonethlng nore 1 n her teellngs for him Sonethlng
softer.

JENNY (V.O.) (CONI' D)
Most nen I n that situation would
accept thelrr tallure and npbve on.
But Edward was not |1 ke nost nen.
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EXT.  SWAWMP SHACK ROAD - ANOTHER DAY

Wth Karl the G ant's help, Edward unloads a brand new door
troma pickup truck.

EXT. SHACK - DAY

Wil e Jenny wat ches, halt-annoyed, halt-anused, Edward tries
to set the door square. Karl pushes agal nst the side of the
house until 1t ti1ts.

I NT. SHACK - ANOIHER DAY

Hol ding nails between his |1ps, Edward puts I n new W ndows
hinselt. Jenny IS making soup, laughing at the story he's
tell1ng.

JENNY (V. Q)
As the nont hs passed, he ftound nore
and nore things to ti1x, until the
shack no lIonger resenbled 1tself.

EXT. SWAVP - ANOITHER DAY
Edward and Karl cut down a tree, letting 1n a tlood ot
l1ght. Through the golden pollen hanging In the air, we
RISE UP to see the shack 1S now

THE LOVELY HOUSE

we saw betore. It's tiny and white, wth black shutters and
a steep root. A white picket tence. 1In every detail It Is
I mpossi bly charm ng.

I NT. JENNY' S HOUSE - DAY
Edward 1s screwwng a hat rack 1nto the wall 1 n the toyer.

Jenny | eans agal nst the doorfrane l1stening to his story.
And watching himwth deepest artection.

EDWARD
O course, the best part was
creating new materi al . By the ti1ne

the twns and | got to Havana, we
had a whol e new routi ne worked out
for them wth just a ukulele and a
har noni ca.

FIinished wth his work, he takes his hat ott the chalr and
hangs 1t on the rack. Pertect.

A beat. A |00k between them Wth that | ast jJ ob done,
there's no reason tor himto be staying any |onger.
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EDWARD ( CONT' D)
| suppose | should. ..
He takes his hat oft the rack.

JENNY
You can | eave It there.

A beat. Does she really nmean 1t?

She comes closer. Edward holds his ground. She takes hi's
hand, li1tting his hat up to the peg. She's very close --
just a halt-inch tromKkissing himwhen --

-- Edward gently hol ds her back.

EDWARD
No.

She treezes, stunned and hum 1 at ed. She pulls away.
EDWARD  ( CONT" D)

Don' t. Don't be enbarrassed. I
shoul d never have let you think

that. ..
(beat)
Il amin love wth ny wte.
JENNY
| Know.
EDWARD

And fromthe nonent | saw her until
the nonent | die, she's the only

one.
JENNY
Lucky girl.
EDWARD
" msorry, Jenny. | am

Wth that, he begins to | eaves.

JENNY
vl t! Edwar d!

She t1nds a pen and hastily signs the deed to the house.
Hands 1t to hrm Wth a | 00K, he thanks her. Then goes.
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EXT. SPECTRE - NAG C HOUR
Edward takes a final ook at this pertect li1ttle town.

JENNY (V. Q)

One day, Edward Bl oomleft, and
never returned to the town he' d
saved.

He clinmbs In his car and starts the engl ne.
EXT. JENNY HILL"S HOUSE - DAY TO N GHT

As we watch, the swanp begins to overtake the house,
swallowng 1t 1n a tangle of vines and nbsSSy branches.
Shoots burst up through the planks 1 n the porch. Snakes
slither through the narsh.

Day becones night.

JENNY (V. Q) (CONT" D)
As tor the girl, the conmpn beli ef
was that she'd becone a wtch, and
crazy at that. She becane
sonething of a |egend herselt.

VW REVERSE to ti1nd FOUR KIDS | ooking 1n through the rusty
Iron gate wth tlashlights. A beat, then they run away.

JENNY (V. Q) (CONT" D)
And the story ended where It began.

I NT. JENNY HI LL'S KI TCHEN - PRESENI DAY

WIl and Jenny are still sitting at her table, a pitcher ot
Iced tea between them

W LL
Logi cally, you couldn't be the
Wtch, because she was ol d back
when he was young.

JENNY
No, 1t"s logical 1t you think IIKe
your ftather. See, to him there's
only two wonen: your nother and
everyone el se.

W LL
You didn't becone crazy.
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JENNY
Vel |, therapy. And one day |
realized | was In love wth a man
who coul d never |ove ne back. |
was lirving 1natarry tale.

smles to hear 1t called that.

JENNY ( CONT' D)

People aren't li1ke they are In
stories. They hurt each other

w thout neaning to. They are Kind
and unbel 1 evably cruel at the same
monment. Like me, now. |'m not
sure | should have told you any ot
thrs.

Her conposure 1S starting to break.

W LL
No, | wanted to know. | mglad I
Know.

A long beat, both staring at their 1ced tea.

wor KI ng herself

She's ftighting tears,

this.

ANGLE ON WI I,

JENNY
| wanted to nmeet you tor the
| ongest time. | did.
(a smle)
| envied you so nuch. The way

Eddi e woui d tal k about you when you

were at M ssouri, that award you
won. Congr at ul at1 ons,

Incidentally. And when you got the
job at the A P., everything, he was

so proud of you. | nean, that's
the thing. Every nonent he |oved
you.

JENNY ( CONT' D)
And as brightly as the sun woul d
shi ne when he was wmth ne, every
time he left It disappeared. |

wanted to be as Inportant to him as

you were, and | was never going to
be. | was nake-belleve and hi's
other lite, you, were real

Jenny 1s

Into nore ot a state by not tal Kl ng.

not the first ones she's shed over

sorting through his swrling thoughts.

113.
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JENNY ( CONT' D)
You knew that, didn't you?

INT. WLL S CAR - DAY / DRI VI NG

W Il skips through the stations on the radio, but ultimtely
turns 1t ott. He's trying to think.

EXT. BLOOM HOUSE - DUSK

WIl wal ks up the tront steps. There's a subtle change to
hi s expression, a dark cloud lI1tted. He unl ocks the door.

I NT. BLOOM HOUSE FOYER - DUSK

It's halt-dark and quiet 1n the house, no talKing, no TV.
WIll sets his kKeys on the table.

INT. Kl TCHEN - DUSK
WIl 100ks 1n. Enpty.
W LL
(calling out)
Hel | 0? Non®? Dad?
INT.  UPSTAI RS HALLWAY - DUSK

VW tollow WII, looking 1nto his and Josephine's room He
alns tor the guest roomat the end of the hall.

I NT. GUEST ROOM - DUSK

LookKl ng over his shoulder, we see his father's bed 1s enpty.
The sheets are 1n a tangle on the tloor.

A beat, then WIIl halt-runs back down the hall. Back down
the stalrs.

I NT. FOYER - DUSK
Headed out, WIIl grabs his kKeys off the table. W LOX

Rl GHI, where the "MESSAGE" |1 ght bliInks on the answeri ng
machi ne.
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I NT. HOSPI TAL ENTRANCE - NI GHT

The hospital 1s so new, 1t's not even tinished -- thick
pl astic hangs from exposed tram ng. There's no one at the
Informati on desk, so WII torges ahead.

I NT. HOSPI TAL HALLWAY - NI GHT

WIIl reads a directory board, trying to declide the best
pl ace to start. Then, behind him--

JOSEPHI NE (O, S.)
WII!

He turns to see his wte at a payphone. She hangs up. She
was cal l1ng him

W LL
What happened?

JOSEPHI NE
Your tather had a stroke. He's
upstairs wth your nmom and Dr.
Bennett.

W LL
s he going to be okay?

A beat. How can she answer ?

He halt-smles, reallzing the 1diocy of his question. O
course his tather's not going to be okay.

W LL (CONT' D)
VWat | nmean 1s, wmll he get back to
the way he was when...

She cuts himott --

JOSEPHI NE
No. He won't. I'msorry.
And 1 ke that, 1t°s done. VW HOLD ON W11, reeling fromthe

news.
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I NT. HOSPI TAL ROOM - NI GHT

Edward sl eeps peaceftully, just an oxygen tube under his
nose. There are no beeping nonitors, no blinking I1ghts.
It's mercitully quiet.

Sandra squeezes WIl's hand tightly. She's hol ding herselt
together, but 1t's been a tough day.

Dr. Bennett has just gone through the details tor the third
t1me.

SANDRA

| don't suppose one of us could

stay with him In case he...
(beat)

In case he wakes up, one of us

shoul d be there.

W LL
"Il stay. Wiy don't you go hone
W th Josephine and I'11 stay
t oni ght .

SANDRA

(to Dr. Bennett)
That' s okay?

DR. BENNETT

It's t1ne.

SANDRA

(to WIl)

You'Il call 1t...

W LL
I wll. 11l call.

A beat .

W LL
Mom do you want sone tine wth
Dad?

SANDRA

Yes. Thank you.

A nod, then WIIl holds the door ftor Dr. Bennett and
Josephli ne as they | eave. Sandra I's alone 1n the roomwth
her husband.

She neatens his hair. Hol ds hi s hand. As she KiIsses his
f1ngers, she tweaks her chin wth them-- his signhature
nove.
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TRANSI TION TGO

I NT. HOSPI TAL HALLWAY - NI GHT

Sandra walts outside the wonen's restroom Her tace 1S a
study 1 n stral ned conposure -- acknow edgl ng the 1 nevitable
but retusing to surrender to It.

Josephl ne ener ges.

JOSEPHI NE
l"msorry. |t seens every hour
have to...

SANDRA
| know. It was the sane when | was
carrying Wil. Like clockwork.

The two wonen start to wal K, no hurry.

SANDRA
Do you I1ke 1t, belng pregnant?
JOSEPHI NE
| do.
SANDRA
| loved 1t. It sounds pecullar,
but | 1oved every mnute ot 1t. |

di d. Eddi e was travelling a |ot,
so he was gone, but | felt Iike I

al ways had a prece of himwth ne.
Alittle part of his soul Inside
ne. | could teel 11. It was alive
and KI cKi ng.

Sandra has accldentally evoked a storm ot enotion. She
struggles to keep It 1n check. Al npbst a whisper..

SANDRA
| really mss that.

Wth a tew breaths, Sandra tries to hold on. Hold back.

JOSEPHI NE
bDon't stop. Don't.

A beat, then Sandra tinally nelts. Josephine holds her.
The two wonen stand together 1n the hallway, letting the
nmonent be.
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I NT. HOSPI TAL ROOM - NI GHT

WIIl sits 1n a chair beside the bed, working through the
crossword puzzl e. A KNOCK as Dr. Bennett enters wth his
overcoat and bag, ready to | eave tor the night.

DR, BENNETT
G ad to see you're not trying to
have a hearttelt talk. It's one ot
my greatest annoyances, when peopl e
talk to those who can't hear them

W LL
My tather and | have an advant age.
V& never talKk.

Dr. Bennett smles as he checks Edward' s chart.

WLL (CONI' D)
How | ong have you Known ny fat her?

DR, BENNETT
Thirty years. Maybe nore.

W LL
How woul d you describe hin

DR, BENNETT
(re: chart)
Five-el even. One-eighty.
Regul at ed hypertensi on.
(beat)
How woul d hi's son describe hin®

Tabl es turned, WIIl searches tor an answer. He doesn't
have one.

Dr. Bennett hangs the chart back on the Dbed.

DR. BENNEIT ( CONI' D)
D d your tather ever tell you about
the day you were born?

W LL
A thousand ti1 nes. He caught an
uncat chabl e f1 sh.

DR. BENNETT
Not that one. The real story. Dd
he ever tell you that?

W LL
(suddenly I nterested)
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DR. BENNEIT
Your nother came In about three In
the atternoon. Her nel ghbor drove
her, on account of your father was
on business In Wchita. You were
born a week early, but there were
no conplications. It was a pertect
del1very. Now, your father was
sorry to mss It, but 1t wasn't the
customtor the men to be In the
roomtor deliveries then, so |
can't see as It would have been
much diftterent had he been there.
And that's the real story of how
you were born.

A long silence, just the sounds of the hospital, doctors
bel ng paged.

DR. BENNEIT (CONI' D)
Not very exciting, Is 1t? And |
suppose 1t | had to choose between
the true version and an el aborate
one 1nvolving a ti1sh and a weddi ng
ring, I mght choose the tancy
version. But that's just ne.

WIl halt-smles.

Patting WII's shoulder, Dr. Bennett |eaves. VW STAY ON
W1l and his tather tor a long time, then Wil takes his pen
and starts making a I1Ist.

| NI. HOSPI TAL ROOM - VARl QUS SHOIS

WIl tlips to a new page. The II1st keeps getting |onger.

He sm 1l es, renenbering somethl ng. On his tourth page, he
I 0o00Oks up at his nptionless father. A beat, then we siowy

CROSSFADE TO
I NT. HOSPI TAL ROOM - PRE- DAVWN
It's very early norning, and the tirst blue light ot day Is
glow ng through the vertical blinds. Still 1n his chair,
WIl wakes up a bit at a tinme. The notepad I1s on his |ap,
the pen 1 n his hand.

He cracks his neck, crooked tromsleeping on It wong. What
woke him up?

He 1 0ooks to his right. Hol ds his gaze tor a breath.
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W LL
Dad??

Hs tather 1s awake, silently GASPING tor breath. H'S eyes
are open, scared and contused.

W LL (CONT' D)
Dad! Do you want nme to get a
nurse?

Edwar d shakes his head unanbl guously. WIl already has his
f1nger on the orange "nurse call” button, but doesn't push
1t.

WLL (CONT' D)
Wiat can | do? Can | help? Can
get you sonething? Water?

Edwar d nods. WIIl pours a glass tromthe pitcher on the
nightstand. He holds 1t to his tather's |1ps, but Edward
won't dri nk. He pushes It away. He want ed sonethi ng el se.

EDWARD
(whi speri ng)
The river.
W LL

The river?

It takes Edward all his strength to put together each
thought. It's Ili1ke he's only halt-there, tighting to hang
on to this world.

EDWARD
Tell nme how It happens.
W LL
How what happens?
EDWARD
How | go.
ON WLL, reallzing..
W LL

You mean what you saw I n The Eye?
Edwar d nods. Yes, that's what he was trying to say.
A | ong beat.
WLL (CONI' D)

I don't know that story, Dad. You
never told ne that one.
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WIIl pushes his fingers under his tather’'s heavy hand, and
holds 1t. There's nothing else to do.
Edwar d |1 ooks around, confused and | ncreasingly scared. He
sees the end approachi ng, but doesn't know exactly what's
com ng. Wthout the story, he's |ost.
Fighting the urge to panic --
W LL (CONT' D)
| can try, Dad. |If you help. Just
tell me how it starts.

EDWARD
LI Ke this.

W LL
kay. (Oxay.

WIIl |1 0o0ks around the room 1| ncreaslingly desperate. He

| OOKS to the nurse call button. He really wants to press
1t.

ON EDWARD, walting tor WIIl to begin.

WLL (CONI' D)

(kxay. It's norning, and you and |
are 1n the hospital. 1'd tallen
asleep In the chair. | wake up and

| see you, and...

I NT. HOSPI TAL ROOM - DAY | STORY VERSI QN

W LL
Dad??

It's dawn, and the tirst golden glow Is shining through the
vertical blinds.

W LL (CONT' D)
(1 ouder and concerned)
Dad??

V& LOOK OVER to find a ninble BEdward sitting up 1 n bed,
conbing his hair.

EDWARD
Let's get out of here.
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WLL (V.Q)
Somehow, you're better. Difterent.
You're getting ready to go. And |
say. . .

W LL
Dad, you're 1n no condition to...

But Edward throws back the covers.
EDWARD
There's a told-up wheelchalr 1n the
bat hr oom Wap a bl anket around
ne. AsS soon as we get off this
floor, we'll be I1n the clear.

WIIl heads tor the bathroom Sure enough, the wheelchalr IS
t here.

EDWARD ( CONT" D)
Hurry! W don't have nuch tine.

I NT. HOSPI TAL HALLWAY - DAY

Wth the bl anket draped over his head |1 ke a ghost, Edward
pornts for hiIs son to steer the wheel chalr thataway.

EDWARD
Faster!

They pass a HEAVYSET NURSE, who turns to | ooK.
Roundi ng a corner, they nearly crash 1nto Dr. Bennett.

DR BENNEI T
WIl! |...Wat are you doi ng?

Betore he can answer, WI| spots Edward rolling the chair
hinmselt, punping both arms. WIIl dashes to catch up wth
hi m

The Heavyset Nurse |eans out of Edward' s hospital room

NURSE
Security! Stop then

DOVWN THE HALL

At the elevators, Sandra and Josephine step out to tind WII
and Edward barrelilng stralight at them

EDWARD
No time to explaln! Fol | ow us!
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Seel ng SECURI TY GUARDS heading their way, a qui ck-thinking
Sandra shoves a nearby cart I1nto them bow I ng them down.
INI.  ELEVAIOR - DAY

WIIl brakes hard, sliding wth both teet. The chalr nearly
crashes Into the back wall as the doors cl ose.

EXT. PARKI NG LOT - DAY

WIIl races kEdward down the row, ftinally reaching the
Chevrol et .

AT THE CAR
WII litts his tather out ot the chair.
WLL (V.Q)
| pick you up and you hardly wel gh
anything. | can't explain it.

WIl sets himin the passenger seat.

EDWARD
VWat er . I need water.

Scrambling 1n back, WII tinds a liter ot Arrowhead. Hands
It ofrt. Edwar d unscrews the cap, but 1 nstead of dri nking
It, he douses hinmselt. Soaks the Dbl anket.

W1l pops the trunk. Starts to told up the wheelchalr.

EDWARD ( CONT' D)
Leave 1t! Vv won't need 1It.

TIRES SMOXE as the car peals out.

BACK TO
I NT. HOSPI TAL ROOM - DAY | REALI TY]
TITGHT ON WII, trying to hold back tears as he talKs.
W LL

And we have to take Gdenville to

avol d all the church traftic,

because those damm church peopl e

drive too sl ow.
TIGHT ON Edward, enjoyling that detall. He's tocused

conpletely on WIl's story.

W LL (CONT' D)
| ask...
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BACK TO
EXT. GLENVI LLE BLVD. - DAY | STORY VERSI Q\|

The Chevy slalons through the Sunday-nmorning tratfic.

WLL (QS.)
Were are we headed?
WLL (V.Q)
You say. ..
INI.  CHEVY - DAY
EDWARD

The R ver!

W1l stops short, the trartic backed up. He HONKS, tryilng
to get around the jam But 1t's no use.

Then, up ahead, the cars start nopving, shoved aside by
massi ve hands. It's Karl the G ant, clearing a path by
brute torce.

Edward | eans out the w ndow and waves. Karl waves back.
EXT. ASHION RI VER - DAY

The sane stretch of the river where It all began. A CROD
of nore than 100 walti ng.

WLL (V.Q)
As we get closer to the river, we
see everybody's already there. And
| mean everybody.

Amos Calloway IS here wth the circus tolk, 1 ncluding M.
Soggybott om VW also t1nd edward’ s Mdther and Father, the
MVayor, and many others from al ong the way. No one has aged
a day since we saw them | ast.

Wi le Ping scans the horizon, Jing nuzzles wth her
boyfriend, Norther W nslow. It"s Ping who first spots the
Chevrol et.

Pl NG
He' s here!

The crowd CHEERS. The Ashton nmarchi ng band PLAYS. Jenny
HI1l smles. SO0 does the O d VWnman.

VW PUSH IN on the AOd wnan's gl ass eye, where we see...

YOUNG EDWARD
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retfl ected. This 1s what he saw.
I NT. THE CHEVROLET - DAY
Amazed, WII turns to his tather.

W LL
It s unbel | evabl e.

EDVWARD
Story of ny lite.

EXT. Rl VERSI DE - DAY

WIl gets out of the Chevrolet, overwhel ned by the crowd.
Behi nd him Sandra, Josephine and Dr. Bennett pull up. Kar
cones just after that.

(rossing to the passenger side, WII li1tts his tather out.
Strangely, he's gotten even lighter. WII carries him
easlly.

Edward pulls oft his shoes, tying the | aces together. He
hands them to Josephi ne. She throws them up at the
powerline. They loop over. APPLAUSE and CHEERS

The crowd parts to let WII and Edward get to the river. As
he passes, Edward shakes sone hands, pats some people on the
cheek, and glves others a good poke 1 n the ribs.

WLL (V.Q)
And the strange thing I's, there's
not a sad face to be found.
Everyone's just so glad to see you,
and send you ott rignht.

WIl walks 1nto the river, up to his knees. He turns back
SO his father can tace the crowd. Edwar d waves.

EDWARD
Goodbye everybody! Farewel !
AdI eu!

THE CROVWD ( VAR QUS)
Goodbye Edward! / See ya! / W'l
m ss youl!

But one tace 1s mssing fromthe crowd -- Sandr a. Wi I
turns to see she's already standing In the river beside
them

The reflection of the Ii1ght off the water gives Sandra an
unearthly gl ow. She's nore tranquil and nore beautiful than
we' ve ever seen her.
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EDWARD
My girl 1n the river.

She KiIsses him He tweaks her chin. The crowd HOLLERS I n
approval, but thelr npnent renmal ns strangely private. Only
WIl 1s there to wtness.

As the Kiss ends, kEdward tries to pull oft his wedding ring.
But 1t's stuck. Finally, he sucks on It, pulling It tree
wth his teeth.

Alook to WIIl, a smle wwth a glint ot gold. WII takes
the ring out of his noputh.

Edwar d suddenly drops out ot WIl's arne wmth a SPLASH. For
he's no | onger a nman, but rather

A FAT CATHI SH
swmmng at his feet.

Ve watch as the cattish circles, then heads tor deeper
wat er, di sappear! ng.

WIl and his nother stand knee-deep In the water, watchi ng
Edward Bl oom sw maway 1 nto the sunlight. Josephi ne 1's back
on the shore, along wth the entire crowd.

MUSIC BU LDS to a climax, then...

Down the river, a G ANT FI SH suddenly junps out of the
water, cutting a beautitul arc across the sunset. It then
di ves back under wth a SPLASH.

CROSSFADE BACK TO
I NT. HOSPI TAL ROOM - DAY
WIIl has tears hanging 1n the corners ot his eyes.

W LL
You becone what you al ways were. A
very big tish
(he sm1es)
And that's the way It happens.

EDWARD
(a whi sper)
Yes. Exactly.

Edward smles, proud ot both ot them H's eyes are so pale
and so open, we can alnost see his soul. In every atom ot
hi's body, In every thought, Edward Bloomis entirely happy.
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And this I's how he goes.
I NT. HOSPI TAL HALLWAY - DAY

WIIl shuts the door to his tather’'s room behind him The
wal K to the payphones seens to take a li1tetlne.

He ti1nds a quarter, starts to dial. He has to squint to see
through the water 1n his eyes. It's ringing. And ringing.
The other end answers.
W LL
(vol ce crackl ng)
H .

That's all he can get out betrore the dam breaks I nside him
He presses closer to the phone, trying to shield hinselft.

MUSI C begins that wll carry us through the next passage.
| NT. HOSPI TAL RECEPTI ON - DAY

WIl walts at reception as Sandra and Josephi ne cone otff the
el evat or .

I NT. GUEST ROOM - DAY

Josephi ne opens the curtalins, letting white sunlight 1n.
She strips the bed.

| NT. BEDROOM - DAY
WIl and hi's nother pick out one of kEdward' s ties, tor WII
to wear at the tuneral. WIIl tries to button the cutfts on
the shirt he borrowed, but they' re the Kind that need |1 nks.
He goes through the top drawer ot the dresser, trying to
tind a matching pair. Further down, he tinds a ribbon tied
to

THE KEY TO THE CI TY

He smles, disbelieving. It's a real thing.
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EXT. CEMETERY / ROAD - DAY

WIl helps his nbther out of a black sedan. She' s
wel | -conposed, not nearly the weck we m ght have expected.

Josephine hugs Dr. Bennett and shakes hands wth his WFE.
The service I's crowded, nore than 200 people, many nore than
expect ed.

As his nother talks to a VWELL-WSHER, WII |00Ks left to see
an Q dsnobi | e parKki ng.

CLOSE ON the |1 cense plates. M ssour1 .

The passenger si1de opens, but the nman who steps out IS
barely visible over the door. He shuts 1t to reveal hinself
to be /0.

It's Anps Cal |l oway. WIl doesn't recognize him

The Driver clinbs out, a size 15 foot on the gravel. We
TILT UP to see this man 1's huge.

This man 1s KARL, now 55. He's not 12 teet tall, but at
| east sI x-elght.

CLOSE ON WIIl, bewldered to see that this man really
exl sts.

EXT. CEMETERY / GRAVESI DE - DAY

As the service gets ready to begin, WII guides his nother
to a seat near the grave.

Sitting beside WIIl, Josephine spots a stunning ASI AN WOVAN
(50) behind them A beat later, an i1dentical tace wth
gl asses peers out -- the woman's twn sister.

It"s PING and JI NG

Josephi ne al nost GASPS. She el bows WII, who turns to | ooKk.
Fromthis angle, the sisters seem conj ol ned, but then Jing
steps forward. They' re really two separate peopl e.

A sea ot famlliar taces, all of them aged through the years:
BEAMEN, NORTHER W NSLOW the MAYOR, and ZACKY PRI CE.
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EXT. CEMETERY - DAY | LATER|

Atter the service, we see the crowd gathered In snal
groups. By the LAUGHIER and hand gestures, we can see
they're telling stories. They' re telling Edward' s stories.

Ve tind WII watching them

WLL (V.Q)
Have you ever heard a J oke so many
times you ve torgotten why it's
tunny? But then you hear It again
and suddenly 1t's new. You
remenber why you loved It In the
tirst place.

WI1l joins 1n, |aughing.

Ve siowy CI RCLE BEHIND a nonunent, letting 1t black out the
SCreen.

TRANSI TION TGO
EXT. BLOOM HOUSE BACKYARD - DAY | SUMVER]

WIIl sits on the porch wth Sandra and Josephi ne, watchi ng
his SON play 1n the pool wth two NEl GHBOR KI DS

SON
(to the other boys)
So he sald he' d tight the giant who
was fitteen teet tall.

KI D
No way.

SON
(call1ng over)
Dad, that' s right, 1sn't 1t?

W LL
Somet hing |1 ke that.

SON
See. So he was a gl ant but ny
granpa was going to tight him
because he wasn't atraird of
anyt hi ng because he' d seen how he
was going to die inthis old lady's
gl ass eye. ..

WIl smles as his son continues the tale, which FADES.
Sandra takes WIl's hand In hers, just |Istening.



WLL (V.Q)

That was ny tather's tinal joke |
guess. A man tells his stories so
many tines that he becones the
stories. They ltve on after him

EXT. RIVER / UNDERWATER - DAY
A ftat and happy catfish sw ns towards us.

WLL (V.Q)
And 1 n that way, he becones
I mortal.

The t1sh passes us wth a SPLASH.

THE END
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CROSSFADE TO

CUl TO BLACK.



